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BCTYMUTENbHOE C/1I0BO

NcTtopusa koHkypca NOVA ART Havanacb B 2006 rogy, korga Mbl BMe-
cTe ¢ EkaTepunHon AHOopeeBOM, NCKYCCTBOBELOM M BEAYLLWMM HAYYHbIM
COTPYAHUKOM Pycckoro Myses, ocHOBasim KOHKYpC «HoBble NpoekTbl 4s
ranepeun Anna Nova». MI3HayanbHO Lenbto KOHKYypca 6bI1M MOUCK HOBbIX
XYOOXHUKOB A1 rasiepen n nx NnpoasuxeHne B 061acTv COBPEMEHHOIo
WCKyCCTBA.

Cpenm yeTblpex TbiCAY XYLOXHMKOB, MPUHABLLMX YY4aCTUE B KOHKYpPCe 3a
3TM rodpl, €CTb T€, YbM MMEHA XOPOLLO U3BECTHbI B POCCUNCKOM U MexXay-
HapPOLHOM XyOoXecTBeHHOM coobuecTBe: KOnayc baxtnosnHa, MasHa
Hacbibynnoea, inba ®epotoe-Oépopos, Erop KpadT, Hukmnta CenesHés,
Omntpunin Moposoe aka :vtol:, Minbsa MNouwaes, YnbsHa NMNoakopbitoBa v Ap.

3a nocnegHue 4 roga KOHKYpPC BbILLEeN Ha HOBbIM YPOBEHb U CTasl
cobbITEM BCcepoccuickoro MacwTtaba. C NpoLioro KOHKypca HawmMm
coopraHmnsatopoMm ctan oHp KynbTypbl, UICKYCCTBA U 06pa3oBaHUs

«AnekcaHgp», a B 3ToM rogy npucoeanHuncsa @oHpg M. Banepusa Bposko.

KoHkypc ctan nnatdpopmom, koTopas ob6beanHAET rasepeun, Mysen, obpa-
30BaTesibHble U ApYTrve UHCTUTYLMW C LeSbio CO3aHNSA YCI0BUM
OJ19 pasBUTUS COBPEMEHHOIO nckyccTea B Poccuu.

HecMoTps Ha HenpocTble yCOBUSA, C KOTOPbIMU CTONTKHYJICA MUP

B NOC/e4HMeE rofbl, HaM yaanocb peasnm3oBaTh BCe 3Tamnbl KOHKypCa.

3To npowusowno 6narogaps noanepxke co ctopoHbl oHpa NpesnaeHT-
ckmx rpaHToB, KomuteTa no kynbtype CaHkTt-lNetepbypra, PoHpa Bnaou-
Munpa CmMupHoBa 1 KoHctaHTMHa CopokmnHa, PoHpa Mmuxamna baxeHoBa
W APYrMX HALWMX NapTHEPOB, NMPeAOCTABMBLUMX NPU3bl GUHANINCTaM.

OCHOBHOE OT/INYME HaLLlero KOHKYpca COCTOUT B TOM, YTO B HEM y4yacT-
BYIOT elLle He peasiM3oBaHHble NpoekTbl. KpoMe Toro, B KOHKypce HeT
€OMHCTBEHHOIO NobenTens: NoaaepPXKy nonyyarT cpasy 12 ¢uHanm-
CTOB, KOTOPbIX ONPeAeNAT HE3aBMCMMOE MEXAYHAPOOHOE XIOPU U 3KC-
nepTHbIN coBeT. B 3TOM rofy Ha ocHOBe 06paTHOM CBSA3M OT GUHATUCTOB

M 3KCNEePTOB NPOLUIbIX JIET Mbl BBE/TM MEHTOPCKYIO M 06pa3oBaTesibHYO
nporpamMmbl. Takxe 6bi1 yBeNMYeH BO3PACTHOM LieH3 NpuK nogaye 3aaBku
Ha KOHKYpC. Ternepb NPUHATb y4acTue MOryT XyaoxHukn go 40 net. Hawa
KOMaHAa cTapaeTcs COBEPLUEHCTBOBATb MOAENb KOHKYPCa, AeNnas ero
WHTEpECHee 1 NyJlle.

Kaxabin pas open call nocBsileH HOBOW TeMe, KOTOPYIO BbibUpaeT
npurnaweHHbIn Kypatop. B atoM rogy um ctana CHexaHa KpbcTteBa,
Kypatop My3ea coBpeMeHHOro nckycctBa «lapax». [peanoxeHHas eto
TeMa «HoBas koxa: MU TEXHONOMNMYECKOro Tena» BAOXHOB/IEHA TEKCTOM
LoHHbl Xapayai «MaHudecT Knbopros». 3a ABa C MOIOBUHOW MecsALa
Ha niaTtdopMe KOHKypca 66110 CO6paHO pekopaHOe KOTMYECTBO 3as8BOK
(660) 13 200 ropopos.

MTorom koHkypca cTtana BbiCTaBKa PUHANUCTOB, KOTOPAasi B 3TOM Foay
npoxoauT B obLiecTBeHHOM npocTpaHcTBe «CeBkabenb MopT». Co3paHue
Nofo06HOM 3KCNO3ULUM — HACTOSALW MM BbI30OB W SKCMEPUMEHT AN Kypa-
Topa n AM3anHepoB, Tak Kak CMMCOK PUHATUCTOB CTAHOBUTCHA U3BECTEH
3a napy MecsiLeB 40 OTKPbITUA. BulyanbHoe 1 KOHLEeNTyaslbHOe Co-
eNHeHMe NPoeKToB — Haunbonee TpyaHas U Npu 3ToM He3aypsaaHas
3apava.

S yBepeHa, 4uTo uHuLmaTuBbl, NoaodHble KoHkypcy NOVA ART, cMoryT
NOBNUATb HA Pa3BUTME COBPEMEHHOIO UckyccTea B Poccumn. Tem 6onee

B 3MOXY MEPEOCMBICIIEHNSA KTPAHULL» U MOTEPU COBCTBEHHOM MOEHTUYHO-
CTW, K KOTOPOW Hac npuBena naHgemus. B Mnpe norpaHmnyYHbIX COCTOAHUMN
WNCKYCCTBO CTAHOBUTCS CMOCOB0OM BO3BpaLLeHUs K cebe 1 cBoelr MHOU-
BUAOYyaslbHOCTWU. YeM 6onblue OyaeT TaNaHT/IMBbIX XYOO0XHUKOB, TEM LUMpe
n rny6xe 6yaeT Halle MblluNeHne.

AHHa BapuHoBa,
ranepwct, ocHoBatesnb koHkypca NOVA ART



INTRODUCTION

History of the NOVA ART contest started in 2006 when together with
Ekaterina Andreeva, art critic and senior researcher at the Russian
Museum we opened a new competition — “New Projects for Anna Nova
Gallery”. Initially, the mission of the context was scouting for young
artists that the Gallery would exhibit and promote in the field of
contemporary art.

Since then, the contest has been participated by 4 thousand artists, and
some of them have made a name both in Russia and abroad, including
Yuldus Bakhtiozina, Mayana Nasybullova, Ilya Fedotov-Fedoroy,

Egor Kraft, Nikita Seleznev, Dmitry Morozov aka :vtol:, Ilya Grishaey,
Ulyana Podkorytova, and others.

Today, the contest has stepped up and gone nationwide in Russia.

In 2019, the Alexander Foundation for Culture, Art and Education
became our co-organizer, and this year we've been joined by the
Foundation of Valery Brovko. The competition has become a platform
that brings together galleries, schools and other entities in an attempt
to enable contemporary art development in Russia.

Despite the challenges that the world has encountered in the recent
years we've managed to hold all the stages of the competition —
thanks to the support offered by The Presidential Grants Foundation,
the St. Petersburg’s Culture Committee, the Foundation of Vladimir
Smirnov and Konstantin Sorokin, the Foundation of Mikhail Bazhenov
as well as other partners that have provided prizes for our finalists.

The key difference of our competition from the others is that it deals
with previously unrealized projects. Moreover, there is no single
winner — all the 12 finalists shortlisted by the International Jury and

the Expert Council are offered support. Following the feedback from
finalists and experts obtained in the previous years, this time we have
arranged a mentorship and a training programs. Another thing is that
we've extended the age limits for the competition — now artists up to
40 can join. Our team endeavors to make the competition better, more
interesting and perfect.

Every time, the open call covers a new subject set by an invited curator.
This year, our curator is Snezhana Krasteva, curator of the Garage
Contemporary Art Museum. The subject she offered — NEW SKIN:

THE MYTH OF THE TECHNOLOGICAL BODY - was inspired by Donna
Haraway’'s CYBORG MANIFESTO. In 2.5 months we received a record
number of applications — 660 from 200 cities.

The contest resulted in a finalist exhibition, this time taking place in the
Sevkabel Port public space. Arranging an exhibition of that kind is a real
challenge and an experiment for both the curator and the designers,

as the shortlist is usually announced in mere 2 months before the
opening. Visual and conceptual combination of the projects is the most
outstanding and tricky task.

| am positive that initiatives like the NOVA ART contest can help with
contemporary art development in Russia — especially in the times when
the boundaries are reconsidered and the self-identity is lost due to the
pandemic. In the world of borderline states, art can be a way of taking
back to yourself and your identity. The more gifted artists we have,

the more extensive and profound our reasoning will be.

Anna Barinova,
gallery owner and founder of the NOVA ART competition



NMPUBETCTBEHHOE CJ1IOBO

Mbl 6narogapum ngenHoro sooxHoeutens koHkypca NOVA ART AHRHyY
BapuHoBy, koTopas B 2006 rony ocHoBasia KOHKypC «HoBble NpoekTbl
nns ranepeu Anna Nova» ¢ uenbto noaaepXky Moogoro NokoseHUs
XYO0XHUKOB U MOMCKa HOBbIX aBTOPOB, paboTalLmx B 061acTy coBpe-
MEHHOIO MCKYCCTBA. 3a 3TU FoAbl MPOEKT cTas MaclwTabHom nnatdpopmon,
06beVHSIIOLLEN PA3HbIE MHCTUTYLLMM B CTPEMIIEHMM MOMOYb HAUYNHAID-
LWKMM aBTOpPaM.

8-11 BcepoccMnckmii KOHKYPC NpoekToB MonoabiX xyaoxHukos NOVA
ART, nopaepxuneaembit QoHAOM NPe3UAEHTCKUX FPAHTOB, NPeaIoXu
TeMy «HoBas koxa: MUP TEXHONOMMYECKOro Tena.

N ecnn Mmonopbie XyOoXHUKM anpuopu Mosogbl, TO HACKOIbKO TeMa 060-
NIOYKM, OTAENAOLLEN YeNloBEKA OT BHELUHEero Mnpa, akTyasibHa cerogHs?
TonbKo N KOXa ABNAETCA MOCNeAHMUM APYXeCTBEHHbIM/Bpaxae6HbIM
py6exom? U B kakol cucteMe KoopamHaT? YTo XyooXHUK KnageT

B OCHOBY MMUPOMOHMMAaHUA U MUpoco3epuaHma? M kak npeTBopsaeT cBoM
B3rna4 B 06pas? M KTo cerogHs «XyLoXHUK»?..

Bonpocos MHoro — oTteeT oguH. Balw oTBeT, Monogble XyOoXHUKMU...
Balwwm npoekTbl, BawWm naeu, Balle BOMJOWEHME...

Anekceit HeAMbiwes,

yypeauTenb U AUPeKTop

®oHpa NoanepXKn KynbTypbl, NCKyccTBa
n o6bpaszoBaHUa «AnekcaHgp»

INTRODUCTION

We are grateful to Anna Barinova, the mastermind behind NOVA
ART, who in 2006 founded the New Projects for Anna Nova Gallery
competition aiming to support emerging artists and scout for new
names in the field of contemporary art. Since then, the project has
become a major venue that brings together various entites in a zeal
of supporting young authors.

NOVA ART 8, the All-russian competition of projects by young authors
supported by the Presidential Grants Foundation, has offered the
subject worded as NEW SKIN: THE MYTH

OF TECHNOLOGICAL BODY.

And while young artists are apriori young, the question is if the subject
of skin protecting humans from the outer world matters today. Is skin
the only friend-or-foe boundary? And if so, in what reference frame?
What is at the bottom of an artist’s world view and outlook? How do
artists transform their views into images, and who can be called an
artist today?.

There are so many questions but only one answer — your answer,
young artists... Your projects, your ideas, and your realization...

Alexey Neymyshey,
founder and director of the Alexander Foundation for Support
of Culture, Art and Education
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MUCCUA
KOHKYPCA

Mbl NOMOraeM Xy4oXHMUKaM BOMIOLWATb
UOeun B peasibHOCTb, O6beAVHANA aesaTenemn
UCKYCCTBa, 6U3HEC 1 06LLeCTBO.

LEJIN
KOHKYPCA

®DopmMupoBaHmne He3aBUCUMOM NnaTbopMbl
019 B3aMMOLENCTBUA geATener NCKYCCTBa,
613Heca, Xy4OXHUKOB 1 obLiecTBa.

Mownck n nogaepxka HOBbIX UMEH, CO34at0-
LLNX NCTOPUIO POCCUMNCKOrO COBPEMEHHOIO
WCKYCCTBA.

MoMoLLb B MOHUMaHWU U U3YYEHUN COBPe-
MEHHOIO UCKYCCTBA Yepes3 KOMMYHUKALIUI0
M obpaszoBaHme.

MoBbiweHWe nMnpxa Poccnm Ha Mexay-
Hapo4HOM apeHe Yepes MHTerpaumnto
B rNo6anbHbll XyL0XeCTBEeHHbIM KOHTEKCT.

THE MISSION
OF THE CONTEST

We help artists turn their ideas into
reality by bringing together people of art,
businesses, and the society.

COMPETITION
GOALS

Creating an independent platform
for people of art, businesses, artists
and the society to interact.

Scouting for new names to shape
history of Russian contemporary art
and supporting them.

Assistance in understanding and studying
contemporary art through communication
and education.

Improving the image of Russia in the

international arena through integration
into the global artistic context.
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NMCTOPUA KOHKYPCA

NOVA ART — 3To HEKOMMepYeCKUN NMPOEKT, KOTOPbIM 06beaUHSET rane-
pewn, My3eu, By3bl, 6BU3HEC 1 KYNbTYPHbIE MHCTUTYLLUN C LLEeNbIO Pa3BUTUS
coBpeMeHHoro nckycctea Poccunun. KoHkypc 6bin yupexaeHn B 2006 rony
EkaTtepuHol AHapeeBoOl, BeAyLLMM Hay4YHbIM COTPYAHWKOM locyaap-
cTBeHHoro Pycckoro myses, u AHHon BapuHoBoOI, ocHoBaTeneM ranepeu
Anna Nova, ¢ uenbto nogaepxartb MONOAbIX XYLOXHUKOB.

3a 15 neT B KOHKYpPCE MPUHSIN YyYaCTMeE OKOSO YeTbIPeX ThICAY XYLOXHU-
koB 6osnee yem n3 160 ropopos Poccum, a BbicTaBkK GUHANUCTOB Noce-

Tuno 6onee 50 Tbicay yenosek. KOHKypC cTas TpaMnanMHOM 4151 MHOFMX

POCCUNCKUX aBTOPOB, NMPEACTABMAOLMNX CTPAHY HA MUPOBOM XYAOXeCT-
BEHHOW cLeHe, cpeaun Hux — KOngyc BaxtnosunHa, Nnesa MNpuwaes,

Erop KpadTt, Annca KepH, nbs ®epotoe-DERopoB 1 MHOrMe Apyrue.

B pa3Hble roabl B cOCTaB nonevymnTesnen, Xopu 1 3KkCNepTHOro coBeTa
BXOOWNN:

Buktop MusmaHo (kypatop, oCHoBaTes b U MaBHbIN pefakTop «Xyaoxe-
CTBEHHOrO XypHarna»), Anuca lNpyaHukoBa (rnaBa oUpeKLUnM permoHarsb-
Horo passutusa LLCU, koMuccap Ypanbckor MHAYCTpUanbHOM 6UeH-
Hane), Onbra Ceubnoea (anpektop Mynbtumenna Apt Myses, Mockea,
3acnyXeHHbIn gesatens nckyccts PO), OxoaHHa e Boc (apT-KpUTUK,
cokypaTop BbicTaBkM AHa Pabpa B [ocypapcTtBeHHOM dpmMuTtaxe), Kapo-
nuH Xpuctos-bakapaxues (apT-gupektop documenta 13), EkatepuHa
YyuanuHa (kypatop v nporpamMmHblin gupektop ¢oHpa V-A-C) n gp.

OcobeHHocTb koHkypca NOVA ART B TOM, UYTO K y4aCTUIO 40OMNYyCKAOTCS
paHee He peasiM30BaHHbIE MPOEKTbI, HAXOAAWMECS Ha cTaauu naen. Kax-
Al open call nocBsLLeH onpeaeneHHON TeEMe, KOTOPYIO 3a4aeT KypaTop.
KypaTopsbl npownbix net: EkatepmnHa AHgpeesa (2006, 2008, 2010, 2012),
Onecs TypkuHa (2015), AMutpuin Osepkos (2017), Onbra LWuwko (2019).

CONTEST HISTORY

NOVA ART is a non-profit project that unites galleries, museums,
universities, business and cultural institutions with the aim of
developing contemporary art in Russia. The competition was
established in 2006 by Ekaterina Andreeva, a leading researcher

at the State Russian Museum, and Anna Barinova, the founder of the
Anna Nova Gallery to support young artists.

For 15 years, about 4 thousand artists from more than 160 cities

of Russia took part in the competition, and more than 50 thousand
people visited the finalist exhibitions. The competition has become
a springboard for many Russian authors presenting the country

on the world art scene, including Yuldus Bakhtiozina, Ilya Grishaey,
Egor Kraft, Alice Kern, Ilya Fedotov-Fedorov, and many others.

In different years, the Board of trustees, the Jury and the Expert Council
included:

Victor Misiano (curator, founder and editor-in-chief of the Art Magazine),
Alisa Prudnikova (head of the Regional Development Directorate of

the NCCA, commissioner of the Ural Industrial Biennale), Olga Sviblova
(director of the Multimedia Art Museum, honored artist of the Russian
Federation), Joanna De Vos (art critic, co-curator of the Yana Fabre
exhibition at the State Hermitage Museum), Karolin Hristov-Bakardzhiev
(art director of documenta 13), Ekaterina Chuchalina (curator and
program director of the V Foundation-A-C) and others.

The specifics of the NOVA ART competition is that previously unrealized
projects at the idea stage are accepted for participation. Each open call
is dedicated to a specific topic, which is set by the curator. Past curators:
Ekaterina Andreeva (2006, 2008, 2010, 2012), Olesya Turkina (2015),
Dmitry Ozerkov (2017), Olga Shishko (2019).

13
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MEXAHUKA KOHKYPCA

8.

9.

Mpuvem 3aaBOK Ha calTe nova.art.
3anyck o6paszoBaTenibHOM NPOrpPaMMbl OHIAMH.

SKCNepTHbI COBET POPMUPYET NIOHM-JTIUCT U3 BCEX MOJTyYEHHbIX 3aABOK
(50 npoekTOB).

XKiopu coctaBnseT cnMcok GUHaANNUCTOB 13 NOHr-nmncTta (12 npoekTos).
MeHTOopbl NPOBOASAT BCTPEYUUN C dUHAIUCTAMM.

3awmTta NpoekToB GUHAUCTOB.

MoprotoBKka KOHLLEMLMN NPOEKTOB K UTOFOBOM BbICTABKE.
PacnpepneneHne npunsos.

TOp)KECTBeHHOQ OTKPbITUE BbICTABKU U HArpaxgeHune CbVIHaJ'IMCTOB.

10. O6pasoBaTenbHasa nporpaMMa odnamnH.

CONTEST MECHANICS

1. Applications are accepted on the nova.art website.
2. Online educational program is launched.

3. The Expert Council forms a longlist of all received applications
(50 projects).

4. The jury makes a list of finalists from the longlist (12 projects).
5. Mentors hold meetings with finalists.

6. Finalists defend their projects.

7. Project concepts are prepared for the final exhibition.

8. Distribution of prizes.

9. Grand opening of the exhibition and awarding of the finalists.

10. Offline educational program.

15



ycnoBus yY4ACTUA

B KOHKypce MoryT npMHMMaThb ydacTue XyLOXHUKKU C Fpax4aHCTBOM
P® B Bo3pacTe 0o 40 neT (BKAOUUTENBHO), MPOXMBAIOLWME HA TEPPUTO-
puun PO 1 3a rpaHuuen.

3aaBKkU MOTYT NoAaBaTb FPYMMbl XyOOXHUKOB MPU YCIOBUK, YTO BCe
YYaCTHUKM rpynnbl — He cTapwe 40 nert.

B KoHKypce MoryT npuHMMaTh ydacTne XyaoxXHuKku, He 6onee 10 net
BeAyLLME BbICTABOYHYIO AeATENbHOCTb.

B KoHKypce MoryT npuHUMaTh ydacTne XyLoXHUKKU, He COTpyaHUYa-
IoLMe Ha NOCTOAHHOM OCHOBE C KOMMepPYeCcKoW ranepeer Ha MOMeHT
rnogayn 3asBKU.

K PaCcCMOTPEHUIO NMPUHMMAKOTCA HUFOE PpaHee HE NMOKa3aHHbIe
n HepeannsoBaHHbIE€ MPOEKTDbI. OoT OLHOIro aBTOpPAa NPMHUMAKOTCA
OOMH NMPOEKT N OgHAa 3adaBKa.

OrpaHquHMﬁ no BnaaM, XaHpaM m rno TeXHMKE NCNOJTHEHNA HET,
O4HaKO OoLeHNBATbCA 6y/:|,eT MHHOBALlMOHHOCTb Noaxoaa.

HpoeKTbI AOJ1KHbl COOTBETCTBOBATb 3aAB/IeHHOW TeMe KOHKYpCa.
K PaCCMOTPEHUIO NPUHUMAKOTCA MPOEKTDbI, NOAAaHHbIE Yepe3 CbOpMy

3as1BKM, pa3MeLleHHyto Ha canTe nova.art (nova.art; novaartcontest.ru;
novaartcontest.com).

TERMS OF PARTICIPATION

The Competition is open to artists with Russian citizenship under
the age of 40 (inclusive), living in the territory of the Russian
Federation and abroad.

Groups of artists can apply for participation, provided that all
members of the group are below 40 years old.

The competition is open to artists who have been exhibiting
for no more than 10 years.

The competition is open to artists who are not working on
a permanent basis with a commercial gallery when they submit
an application.

Projects that have not been shown anywhere before and that
have not been implemented are accepted. One project and one
application are accepted from one author.

There are no restrictions on the types, genres and techniques of
performance, but the innovation of the approach will be evaluated.

The projects must correspond to the announced theme of the
Competition.

Projects submitted via the application form posted on the nova.

art website are accepted (www.nova.art; http://novaartcontest.ru;
http://novaartcontest.com)
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HOBAA KOXA: MUOD
TEXHOJIOTMYECKOI'O TEJIA

MTak, Mol MUd O HOBOM KOXeE: 3TO MU O PacLUMPEHUN FPaHUL, Tenec-
HOCTU, 06 3CTETUYECKMX CMIABaX U «OMACHbIX BO3MOXHOCTAX, KOTOpble
NporpeccuBHbIE NOAU MOMIM 6bl UCCNefoOBaTh, Kak YacTb HEOBXOAMMOMN
MoNIUTUYECKOM pPaboTbl». ITOM Mblc/In A ob6sa3aHa JoHHe Xapayai n ee
«MaHudecty knbopros» (1985), roe oHa onucbiBana cBor Mud o kMbop-
rax, unv Mmnme o NONUTUYECKOM MOEHTUYHOCTM KoHLA XX Beka. Cyxas
MeTadopy kKmbopra Kak Le/locTHOro Tena Ao 6onee cneymouyHbiX YacTem
YMOMSAHYTOIO TEXHOMOMMYECKOr O TeNa, & UMEHHO A0 MeTadpopbl BHELLIHErO
C/1051 KOXMW (Ta pereHepupyemas rpaHb, KoTopasi BMecTe ¢ aTMOChEpPHbIM
OAB/IEHMEM He MO3BOJISIET HAM PacTBOPUTBHCH B OKPYXaloLLLen cpefe

U CTaTb NPOOOSIXEHMEM KUTA UK BA6OYKM), OAHHAS TEMA CITYXMUT MOmMbIT-
KOW MOroBOPUTb O HAPOXAAKLWENCA MOEHTUYHOCTU U €€ rpaHmuax —

C Hapexnon (Ho 6e3 NpeTeH3Mn) Ha Co3aaHMe HOBbIX MONIUTUYECKUX
MudoB. B ycnoBusax rmobasibHOro nepeocMbICNIeHUs MPUPOAbI Kak Hepas-
PbIBHO CBSA3AHHOW C TEXHONOMMYECKMMM, SIKOHOMUYECKUMU, MONTUTUYE-
CKMMU N CoLManbHbIMU ABNEHUAMM, Mbl HAXOOMUMCS B nNpouecce ¢opMu-
POBaHUS HOBOW MOJIMTUYECKOM — IKONIOMMYECKON — UOEHTUYHOCTU.

B npouecce aTo TpaHchopMaLMm HOBAsA KOXa BbICTYNaeT NPOAYKTUBHOM
(MaTepunanbHoOWM) OTAPAaBHOM TOYKOM A9 BOOBPAXEHUS: MEPBbIN C/TON
3aWmTbl — COMPUKOCHOBEHUE C MUPOM U OTAENIEHNE OT HEro; APYroM Tmn
TEeNeCHOCTU: KOXa KOHKPEeTHas, YacTUYHAas U NOMMTU3UPOBAHHASA.

Mo Bepcun KMGopros Xapayai, MHOrONETHEN LLe/bio KOTOPbIX SABNAETCA
pa3MbiBaHWe 6apbepOB MeXAY Ye/TOBEKOM, XUBOTHBIM U MAaLLWMHOM, Takoe
pa3MbIBaHWE MPONCXOOUT UMEHHO Yepes HapyLleHue (a He paclumpe-
HUe) rpaHuL, Yepe3 abCoNoTHO NPeKpacHoe «3arpsa3HeHMe» Hallmnx

3HaHu, Hawen JHK n3HyTpu. NoBepPXHOCTb TEXHONOrMYECKOro Tena
6y[TO TOSIBKO YacTUYHO MOoBpPeXAeHa, BO3MOXHO Aaxe — ocTaHeTcs
uenon. TeopeTuyeckn HUYTO He MeLlaeT Tesy «3akKaH4YMBaTbCA KOXEN NN
BKJIOYATb — B JyYLUIEM C/lydae — OPYrUX CYLLECTB, OBTAHYTbIX KOXEMN».
Henp1UKOCHOBEHHOCTb KOXM CTABUTCS NMOL COMHEHME N TeM PaKTOM, YTO,
3aTtparmeasi 06pa3HOCTb TENECHOCTU B MOUCKAX HOBOW UOEHTUYHOCTH,
Mbl 3aTparvBaem u 3cteTuky. Kakme HoBble TUMbl TENECHOW 06PA3HOCTH,
KaKoM pop, 4yBCTBUTENBHOCTU U 3aLLMUTbl POXAAIOTCH B MOUCKAX STOM
naeHTUYHOCTN? Kakure MrUdbl O KHOBOWM KOXE» Mbl MOXEM pacckasaTb?

B utore 1o, 4TO Mbl MOAPa3yMeBaeM Mop, «3arpsA3HeHNEM U3HYTPU

M CHapPY>XM», N CAMO MOHATUE KYUCTOTa» TakXe HYXAATCA B NepeoCMbIC-
neHuu 1 nepekoaupoBke. AHTpononor Mapu [lyrnac, Hanpumep, B CBOel
KHWUre «4umcrota 1 onacHOCTb: aHaNIM3 NPeaCcTaBIeHNN 06 OCKBEPHEHUM
n Taby» 1966 roga onucbiBaeT, Kak «NMPUMUTUBHbIE» COOBLLLECTB],
MbiITAsACh 3aWUTUTL Ce65 OT 3/1bIX AYXOB U SHEPrUM, BHeAps M o6psabl
«4nUCTOTBI». OHU BEPUIIK, UTO 3apaxeHue Tena (MMeHHO Tena, a He oyxa)
BO3MOXHO TOJIbKO MPU KOXHOM KOHTaKTe C MaTepUeN NN YENTOBEKOM.

Co3paHue MUPOB, B OTINUME OT CO3OaAHUS MONUTUYECKUX UOEONOMNIA,
[aeT BO3MOXHOCTb YMpPaXHATbCS, NpoboBaTb Ha BKYC ApYrye HaBblkU,
06pPa3HOCTU U CUMBUO3bI U MONyYaTb YAOBOJILCTBME OT MpeAcTaB/eHns
X B craaBax v Konnmnsmsax. Mndbl okpaleHbl paHTa3naMmM, SMOLUAMMY,
a dMoLMK U YyBCTBa, Kak Bblpasumncsa TuMoTn MopToH, — 3TO MbicU

13 6ynyuiero. B 3aknouyeHmne BCMOMHUM elle oaHy Mbicsib MopToHa:

Mbl CKOpee OTUYXeHbl He OT MPOLUOro, a oT 6yayliero, TO eCcTb OT TOro,
4YTO BeLM MOryT 6bITb NPeACcTaBeHbl U BbIFISAETb NO-APYFOMY.
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NEW SKIN: THE MYTH
OF TECHNOLOGICAL BODY

So, here is my “new skin” myth: it's about extended bodily boundaries,
aesthetic fusions, and “dangerous possibilities, which progressive
people might explore as one part of needed political work”. | owe

this thought to Donna Haraway and her Cyborg Manifesto from 1985
where she introduced her cyborg as the myth of political identity at
the end of the twentieth century. Narrowing down the metaphor of the
cyborg body as a unified technological body to one of its parts, the
skin — a regenerative boundary that keeps us from dissolving into the
atmosphere and becoming an extension of a whale or a butterfly —
provides us with an opportunity to discuss a newly emerging identity
and its accompanying bodily imagery hoping (with no pretentious
claims) to create new political myths. Under the circumstances of
global reconsidering of Nature as intrinsically bound to technological,
economic, political, and social phenomena, we found ourselves in the
midst of a new political identity emerging in the form of an ecological
one. In the process of such a transformation (and the creation of a
worldview of any kind is inevitably accompanied by bodily imagery),
the skin, or more precisely, a new skin, seems to be a productive (and
material) starting point for our imagination: it's the first protective layer
that keeps us both in touch with and separated from the outside world,
from other kinds of bodily experiences. The skin is concrete, partial, and
politically charged.

As with the version of Haraway'’s cyborg, whose life-long goal has been
to blur the boundaries between a human, an animal, and a machine, the
blurring takes place through a transgression of the existing boundaries
and through a magnificent “pollution” of our knowledge and our DNA
from within. The surface of the technological body seems to be only

partially damaged, perhaps it even remains intact. Of course, in theory
nothing keeps the body from actually ending at the skin, or including
“at best other beings encapsulated by skin”. The inviolability of the skin
is also undermined by the fact that, while touching upon a new bodily
imagery in the search for the emerging identity, we also touch upon the
aesthetics. What new types of imagery of the technological body, what
kind of sensitivity and defense are born in the search for this identity?
What myths of this “new skin” can we tell?

At the end of the day, our understanding of what pollution means

as well as the concept of “itself” also has to be reconsidered and
recodified. To cite one example, we can look at the rituals of purity that
anthropologist Mary Douglas describes in her 1966 book Purity and
Danger: An Analysis of Concepts of Pollution and Taboo. These rituals
were adopted by some societies to protect themselves from evil spirits
and energies. They shared a common belief that contamination of the
body (precisely the body and not the soul) only takes place through
direct skin contact with an object or another human.

And finally, the process of myth-making, as opposed to the construction
of political ideologies, provides us with a possibility to practice, to get

a taste of different skills, imageries, and symbiotic systems, taking
pleasure in imagining their fusions and collisions. Myths are saturated
by fantasies and feelings, and feelings are, according to Timothy Morton,
thoughts from the future. In conclusion, or as a starting point, another
Morton’s idea comes to mind: we are alienated not from the past but
rather from the future, i.e alienated from the fact that things can be and
look differently.
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KYPATOP
CURATOR

CHexaHa KpbcTeBa

CHexaHa KpbcTeBa — kypaTop My3eq coBpe-
MeHHOro uckyccrea «lapax». OkoHunna
6akanaBpuvaT HaHKMHCKOro yHMBepcUTETa
(KuTai) no cneumanbHOCTU KKUTANCKUIA A3bIK

M nuTepartypa» u Maructpatypy fongcMmurc-
konneaxa (JIoHOoOH) Mo cneuuanbHOCTH
«kypartopcteo». B 2007-2009 ropax pabotana
B LleHTpe coBpeMeHHOro nckyccrea YnneHcos
(MekunR), B 2011-2013 rogax Kypuposana
nporpammy Art on the Underground (JToHAoOH),
B paMKax KOTOpOU peannsosasa cepuio
na6nmk-apT-npoekToB. Bbina kypaTtopom

M COKYPaTOPOM BbICTABOK B My3ee «lapax»:
«NSK: o1 “Kanuntana” k kanutany» (2015),

1-9 TpreHHane poCCUIMCKOro COBPEMEHHOIO
nckycctea (2017), «TpaHcaTnaHTUyeckas anb-
TepHatmea. KnuHeTnueckoe MCKycCTBO U on-apT
B BocTouHow EBpone u JlatuHckon AMepuke

B 1950-1970-e» (2018), «MHcTtannsauus Allora
& Calzadilla “Mpueon”» (2019), «pagywmin Mup:
aKonorus kak Hoeasi nonmtmka. 2030-2100»
(2019), «PopHu pam. “DoHokmnHeTockon”» (2021),
«Cnyx6a BpemeHu. O npupone osiMTenNbHOCTY,
npeoponeHunsa n addektar» (2021).
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Snejana Krsteva

Snejana Krasteva is a curator at Garage
Museum of Contemporary Art. From 2007

to 2009, she worked at the Ullens Center for
Contemporary Art, Beijing. From 2011 to 2013,
she was a curator at Art on the Underground,
London, where she realized a series of public
art projects. Her exhibition projects at Garage
include The Coming World: Ecology as the New
Politics 2030-2100 (2019); Allora & Calzadilla:
Graft (2019); The Other Trans-Atlantic. Kinetic
and Op Art in Eastern Europe and Latin
America 1950s-1970s (2018); the first Garage
Triennial of Russian Contemporary Art (2017);
NSK: FROM KAPITALTO CAPITAL (2015).
Rodney Grahan: Phonokinetoscope (2021);
Spirit Labour: Duration, Difficulty and

Affect (2021).




EXPERTS

MHH‘ SKCIMNEPTDI

Nykpeuus Kanaépo
BUCKOHTH

— He3aBMCUMBIN KypaTop,
rnaea NporpaMMmbl pesmaeH-
LM MosoablX KypaTopoB
B ®oHpe CaHppeTtTo Pe
Pe6aypneHro, kypatop 6-i1
MockoBcKoM MexayHapoa,-
HoM bMeHHasie MoNoaoro
MUCKYyCCTBa

Lucrezia Calabro
Visconti

— independent curator, head
of the Young Curators’
Residency program at
Fondazione Sandretto Re
Rebaudengo, curator of the
6th Moscow International
Biennale of Young Art

24

Anuca BarpoHauTe

— rnaeHbin kypaTop QoHpa
nckycctea «lfonyéuukoe,
ocHoBaTtesibHULA rasepen
«Annca, kypaTop apT-
pe3naeHunm «Bbikca»

Alice Bagdonaite

— chief Curator of the
Golubitskoe Art Foundation,
founder of the Alice Gallery,
curator of the Vyksa Art
Residency

Cepreit BanaHpuH

— XYAOXHUK-aKLMNOHUNCT,

Kypartop ranepeu «Bukro-
pusi», apT-KpUTKUK B chepe
COBPEMEHHOro UCKYC-
cTBa. ABTOp npoekTa 1-1
CaMapcKkol KBapTUPHOM

TpueHHane, naypear npemMumn

«MHHOBauua» (2019)

Sergey Balandin

— action artist, curator of

the Victoria Gallery, and
art critic in the field of
contemporary art. Author
of the project of the

First Samara Apartment
Triennial, winner of the
Innovation Award (2019)

CumMoH Mpas

— OpraHn3aTop XyOoXeCTBeH-
HbIX MPOEKTOB, KypaTop,
KOMMeKLNoHep, ANPeKTop
ABCTPUNCKOro KyNbTypPHOIro
dopyma B Mockse (2009-
2020)

Simon Mraz

— organizer of art projects,
curator, collector, director of
the Austrian Cultural Forum
in Moscow (2009-2020)

BopsHa Pocca

— MeXAUCUMMNINHAPHbIN
XYAOXHUK 1 KypaTop,
paboTatowmin B o6nactm
3N1eKTPOHHOI O NCKYCCTBa,
Buaeo, nepdopmaHca
n potorpadunm

Boryana Rossa

— interdisciplinary artist
and curator working in
the fields of electronic art,
video, performance and
photography

Anuca CaBuukas

— Kypartop cTyaum «Tuxas»
(HuxHunin Hoeropog,),
npurnaweHHbIn KypaTop
My3sesa MockBbl

Alisa Savitskaya

— curator of the Tikhaya
Studio (Nizhny Novgorod),
guest curator of the
Museum of Moscow
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THE JURY

3neHka bagoBuHay,

— Kypartop v nucaTerb,
onpektop My3es coBpeMeH-
Horo nckyccrtea B JliobnsHe
(1993-2020)

Zdenka Badovinac

— curator and writer,
director of the Museum
of Modern Art in Ljubljana
(1993-2020)
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Tayc MaxaueBa

— XyOOXHWLA, y4acTHMLA
57-1 BeHeunaHckom
6ueHHane n Manifesta 12
B MNanepmo; naypeat npemMmun
KanauHckoro (2011) n npe-
Mun «MHHOoBaLUma» (2012)

Taus Makhacheva

— artist, participant of the
57th Venice Biennale and
Manifesta 12 in Palermo;
winner of the Kandinsky
Prize (2011) and the
Innovation Prize (2012)

Mapwus JluHg,

— Kypartop, TeopeTmkK
COBPEMEHHOIO UCKYCCTBA,
COBETHUK MO KynbType
MoconbceTtea LBeunn
B MockBe

Maria Lind

— curator, contemporary art
theorist, cultural adviser
at the Swedish Embassy
in Moscow

O>xoaHHa e Boc

— KypaTop 1 UCTOPUK UCKYCCTBA.
Cpean HepaBHUX KypaTOpPCKMX
NMPOEKTOB — MepBasi NepcoHaslb-
Has BbicTaBka Cawm Oponosoi
B My3ee (MockoBcku My3en
coBpeMeHHoro nckyccrea, 2020),
a Takxe The Clown Spirit, rpynno-
BOE LUOY C yyacTmeM 6onee yeM
75 MexayHapOaHbIX XYAOXHUKOB,
B ranepee De Rossaert
B AHTBeprneHe (2020)

Joanna de Vos

— curator and art historian.
The most recent curated
projects by Joanna De Vos
include the first solo exhi-
bition of Sasha Frolova
in museum (the Moscow
Museum of Modern Art
(2020); as well as The Clown
Spirit, a group show with over
75 international artists, at
De Rossaert, Antwerp (2020)
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THE JURY

Metp Benbiin

— XYAOXHUK, KypaTop, OCHO-
Batenb ranepeun «JIIOOA».
Naypeat npemun Cepres
Kypéxuna (2009) n npemumn
«MHHoBaums» (2014)

Anekceit HoBocénos

— 3aMecTuUTenb AnpekTopa
MMOMA (MockoBckoro
My3esi COBPEMEHHOro
WCKYCCTBa), koMuccap 7-1
MockoBcKoM MexayHapoL,-
HOM BueHHasie MoONoaoro
nckyccTea

Peter Bely

— artist, curator, and founder
of the Luda Gallery. Winner
of the Sergey Kuryokhin
Award (2009) and the
Innovation Prize (2014)
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Alexey Novoselov

— deputy director of MMOMA,
Commissioner of the
7th Moscow International
Biennale of Young Art

MapTtuH XoHuuK

— XYAOXHUK, AupekTop dpectun-
BaJIbHOrO, MPEMUASIBHOMO U
BbICTABOYHOIO OTAESOB LiEH-
Tpa Ars Electronica (ABcTpus)

Martin Honzik
(Martin Honzik)

— artist and managing
director of the FESTIVAL of
contemporary art FESTIVAL
PRIX EXHIBITIONS, held in
Ars Electronica (Austria)

OMuTtpuin BuneHckum

— XYOOXHWK 1 negaror, cultural
environmentalist, coocHoBaTenb
KonnekTnea «4to genatb?»

Dmitry Vilensky

— artist and educator, cultural
environmentalist, co-founder of
Chto Delat (What to be done?)
collective
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AES+F

— poccuinckas MexancLmMnam-
HapHasi TBopyeckas rpynna,
paboTatoLlas B XaHpax
MHcTannsaumm, potorpacdumn,
BWAEO, CKyNbNTYpPbI U ApP.
HeopHokpaTHbIN y4acTHUK
BeHeuwnaHckon 6ueHHane.
Naypeat npemuin Cepres
Kypéxuna (2011), KaH-
aunHckoro (2012), NordArt
(2014), MuHo Mackanwu (2015)

AES+F

— Russian interdisciplinary
creative group working in
the genres of installation,
photography, video,
sculpture and others.

He is a frequent participants

of the Venice Biennale.
Winners of the Pino Pascali
(2015), NordArt (2014),
Kandinsky (2012), Sergey
Kuryokhin (2011) Awards
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Metp Benbiin

— XYBOXHUK, KypaTop, OCHO-
Batenb ranepeun «JIKOOA».
Naypeat npemun Cepres
Kypéxuna (2009) n npemun
«MHHOBauma» (2014)

Peter Bely

— artist, curator and founder

of the LUDA Gallery. Winner

of the Sergey Kuryokhin
Award (2009) and the
Innovation Prize (2014)

MEHTOPCKASA NOAAEPXKA
MENTORING SUPPORT

Tayc MaxaueBa

— XYOOXHULA, y4acTHULUa 57-1
BeHeunaHckon 6ueHHane
n Manifesta 12 B Nanepmo;
naypeat npemun KaHguH-
ckoro (2011) n npemunn
«MHHoBaumsa» (2012)

Taus Makhacheva

— artist, participant of the
57th Venice Biennale and
Manifesto 12 in Palermo;
winner of the Kandinsky
Prize (2011) and the
Innovation Prize (2012)

Mon O’'Hunn

— He3aBMCUMBIN KypaTop,
aBTop KHUrM «KynbTypa
KypaTopcTBa 1 Kypartop-
CTBO KynbTypbI» (2012).
Xy[oXecTBeHHbIN PyKOBO-
OUTesNb KypaTopCKOoro
areHtcTBa PUBLICS
(XenbcuHkn) ¢ 2017 roga

Paul O’'Neill

— independent curator and
author of The Culture
of Curating and Curating
Culture (2012). Artistic
Director of PUBLICS
(Helsinki) since 2017

AHacTtacusa MNoTéMkuHa

— xypoxHuua. C 201 ropa —
y4YacTHULLA dKCMepUMeH-
TanbHou rpynnel «Jla6opa-
TOpUS roponckon payHbl»

Anastasia Potemkina

— artist. Since 2011, she has
been a member of the
experimental group Urban
Fauna Laboratory

Muxawun JleBuH

— XYAOXHUK, ANPEKTOpP
MOCKOBCKOW LLKOSbI
COBPEMEHHOIO UCKYCCTBa,
KypaTop nporpamMmbi
LononHUTENbHOro npodec-
CMOHabHOro 06pa3oBaHUsA
«CoBpeMeHHOoe UCKYCCTBOY»

Mikhail Levin

— artist, director of the
Moscow School of
Contemporary Art, curator
of the Contemporary Art
advanced training program
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Bnapaumup Jloryros

— XYOOXHWK, Kypartop,
apT-aupekTop GoHoa
Bnagummnpa CMupHoBa
1 KoHcTtaHTMHa CopokmHa

Vladimir Logutov

— artist, curator, art director
of the Vladimir Smirnov
and Konstantin Sorokin
Foundation
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BopsiHa Pocca

— MeXOMNCLMMIIMHAPHbIN
XYLAOXHUK 1 KypaTop,
paboTatoLwmin B o6nactm
S1eKTPOHHOI0 NCKYCCTBa,
Buaeo, neppopmaHca
n potorpacdunm

Boryana Rossa

— interdisciplinary artist
and curator working in
the field of electronic art,
video, performance and
photography

MEHTOPCKASA MOAAOEPXXKA
MENTORING SUPPORT

AMmutpun BuneHckumn

— XYOOXHUK 1 Neparor,
cultural environmentalist,
COOCHOBAaTe b KOMIeKTUBA
«YTO menaTb?»

Dmitry Vilensky

— artist and educator,
cultural environmentalist,
co-founder of Chto Delat
(What to be done?)
collective

MpoTteit TeMeH

- COBpeMeHHbIl‘/’i XYLOOXHUK,

OAMH U3 NepBbIX KypaTopoBs
Lkonbl gnsanHa HAY BLLUS,
dopMUpoBaBLUNX MPO-
rpamMmy 6a3oBoro Kypca,

1 MepBbIi KypaTop Kypca
«[dn3zarH n coppemMeHHoe
nckyccTBo». MNpuHnman
yyacTtme BO MHOIMMX
XYLOXECTBEHHbIX NMpoeKTax

Poccun, EBponbl n AMepuku.

Xy[oXeCTBEHHbIN OUPEKTOP
KoMnaHuu Endel

Protey Temen

— contemporary artist, one

of the first curators of the
HSE School of Design,

who compiled the basic
course program; the first
curator of the Design and
Contemporary. He took
part in many art projects in

Russia, Europe and America.

Artistic Director of Endel,
a company that creates
personalized sound spaces

Nnba ®epoTtoB-
dépopos

— XYOOXHUK, paboTaroLmi
B cpepe B3aMMOOTHOLLE-
HUM NpUpoAbl N YeSTOBEKA,
Y4aCTHUK OCHOBHOIO
npoekTa 7-1 MockoBcKoM
MexayHapoaHowm 6ueHHane
COBPEMEHHOr0 UCKYCCTBA
(2017), naypeat npeMun
«MHHoBaumsa» (2018)

Ilya Fedotov-Fedorov

— artist working in the field

of relations between nature

and man, participant

in the Main Project of the
7th Moscow International
Biennale of Contemporary
Art (2017), winner of the
Innovation Prize (2018)

Hapbsa Munne

— KypaTop 1 Hay4YHbI COTPYA,-

HUK LleHTpa nckyccTBa m
Meaua (ZKM) B Kapncpys,
lepmaHus (ZKM | Center for
Art and Media Karlsruhe).
Ee HayyHas nesTenbHoOCTb
BKJ/IIOYaET B cebs nccne-

[0BaHWS Ha NepeceyeHnmn
WUCKYCCTBA, HAyKM U TEXHO-
NOorun (B TOM Yncne C UCTo-
PUYECKOWN TOUKM 3PEHUS)

Daria Mille

— curator and researcher

at the ZKM Center for Art
and Media in Karlsruhe,
Germany. Her research
activities include research
at the intersection of art,
science and technology
(including from a historical
point of view)
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BukTtop MusunaHo

— KypaTop, ocHoBaTesb U rnaB-
HbI pefakTop «XyooXeCcTBeH-
HOro XypHana», rMaBHbIN Kypa-
TOP POCCUMCKOrO NaBUIbOHA
Ha BeHeumnaHckol 6ueHHane
(1995 1 2003), rnaBHbIN
KypaTop nepBoro naBuiboHa
LleHTpanbHo Asun (2005),
OCHOBaTeslb W NepPBbIN MMaBHbIN
penakTop MexayHapoaHOro
M3[aHVs O TEOPUU U NMPaKTUKe
KypaTopcTBa Manifesta Journal

Victor Misiano

— curator, founder and
editor-in-chief of the Art
Magazine, chief curator
of the Russian pavilion at
the Venice Biennale (1995
and 2003), chief curator of
the first pavilion of Central
Asia (2005), founder and
first editor-in-chief of the
international publication on
the theory and practice of
curating Manifesta Journal
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NMONEYUTENN
TRUSTEES

AHHa BapuHoBa

— OCHOBaTesNb ranepemn
Anna Nova, yupegurtenb
Bcepoccuiickoro koHkypca
NPOEKTOB MOMOAbIX XYA0X-
HukoB NOVA ART

Anna Barinova

— founder of the Anna Nova
Gallery, founder of NOVA
ART — the All-Russian
competition of projects
by young artists

Bnagumup CMupHoB

— MeLLeHaT, OCHoBarTe b
PoHAa CoBpeMeHHOro
nckyccrtesa Bnagnmmpa
CMupHoBa 1 KoHcTaHTUHA
CopokuHa, 6naroTeBopu-
TenbHoro doHpa «Ob6pas
XU3HWU», LleHTpa passutua
COLMATbHO-KYIBTYPHbIX
MHULMATUB 1 6naroTBopu-
TenbHocTu «bnarocpepa»

Vladimir Smirnov

— philanthropist, founder
of the Vladimir Smirnov
and Konstantin Sorokin
Foundation for
Contemporary Art, the
Lifestyle Charitable
Foundation, and the
Blagosfera Center for the
Development of Social
Initiatives and Charity

Muxaunn baxxeHoB

— coBnagerneL 1 BuLe-npesun-
OeHT XOoNaMHrosom KoMna-
HUM «AJaMaHT»

Mikhail Bazhenov

— co-owner and vice-
president of the Adamant
Holding Company

Anekcen HeiiMbiwieB

— yypeauTesb U AUpeKkTop
DoHpa noanepxXKu
KynbTypbl, NCKyCCTBA
1M obpasoBaHmsa
«AnekcaHgp»

1 NEYMAXX multimedia

Alexey Neymyshev

— founder and director of the
Alexander Foundation for
the Support of Culture, Art
and Education Neymaxx
Multimedia

dpuk bpoBko

— ocHoBatenb ®oHpa
M. Banepus Bposko

Erik Brovko

— founder of the Foundation
of Valery Brovko
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HHHHH NMOMNEYUTENN
TRUSTEES

MonunHa BoHpapeBa

— OocHoOBaTesNlb U naeonor

obpasoBaTesibHOro npoekTa

Masters

Polina Bondareva
— founder and ideologist of

the Masters educational
project
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AHppen Manaxos BepoHuka bepesuHa

— TenexypHasnucT, Npoatcep — KONNeKUMOoHep
M KOMNEKLIMOHEP COBPEMEH-
HOrO MCKYCCTBa, OCHOBATESb
LCUN «CusiHne» (AnaTtnTbl)

Andrey Malakhov Veronika Berezina

— TV journalist, producer, — collector
showman, and collector
of contemporary art,
founder of the CCA
Radiance (Apatity)

Bapum ©®pugmaH
n AHactacusa CopokunHa

— KonnekunoHepbl

Vadim Fridman
and Anastasia Sorokina

— collectors
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NMPU3bl

3IPAHTA NO 300 000 £
(no BblYeTa Hanoros)

5 nepcoHanbHbIX BbICTABOK

* [lepcoHanbHas BbicTaBka B ranepee Anna Nova, CaHkT-lNeTepbypr
* NepcoHanbHas BbicTaBka B ranepee «Buktopusa», Camapa

* NepcoHanbHasa BoicTaBka B MYTH Gallery, CankT-lNeTepbypr

* NepcoHanbHas BoicTaBka B FUTURO Gallery, HuxHum Hosropog,

* MepcoHanbHas BbicTaBka B JnekTpoMy3see, MockBa

2 nccnepoBartesibckKue Noe3aKkm

* Moes3pgka B pesupgeHumio LLICU «CusHue» (ropog AnaTtuTbl)
OT ocHoBaTens ueHTpa AHgpes Manaxoea

* Noezpgka B HMXHUIM HoBropop ot ranepen «9b6»

2 apT-pe3uaeHuUmU

* ApT-pe3ngeHumsa B Ponae Bnagnmmpa CMmpHoBa
n KoHctaHTMHa CopokuHa, MockBa

* ApT-pe3ungeHuma HIAP, XenbcuHku

7 o6pasoBaTtesibHbIX NpOorpaMm

* O6bpasoBartenbHasa NporpamMma Wwkosnbl Masters

* O6pazsoBartenbHbli Kypc B BpuTaHCcKoM BbiCLWeN LWKone gu3anHa

* O6pazoBartenbHbIN KypC B UHCTUTYTe «Basza»

* Mactep-knaccol B CMIXMA um. A, J1. LWTurnvua

* 3 obyyvatowmx Mmoayns nporpammbl Art & Science YHusepcuteta UTMO
* CneuunanbHbIM Npus nporpamMmbl Art & Science YHusepcuteta MTMO

* CneuunanbHbIM Npu3 oT JTabopaTopmum HOBbIX Meguma

PRIZES

3 GRANTS OF 300,000 £
*pefore taxes

5 solo exhibitions

* Personal exhibition at Anna Nova Gallery, Saint Petersburg

* Personal exhibition at Victoria Gallery, Samara

* Personal exhibition at MYTH Gallery, Saint Petersburg

* Personal exhibition at the FUTURO Gallery, Nizhny Novgorod
* Personal exhibition at the Elektromuseum, Moscow

2 research trips

* A trip to the residency of the Center for Contemporary Art «Radiance»
(Apatity) from the founder of the Center, Andrey Malakhov

* Trip to Nizhny Novgorod from Gallery 9B

2 art residencies

* Art residency at the Vladimir Smirnov and Konstantin Sorokin
Foundation, Moscow

* HIAP Art Residency, Helsinki

7 educational programs

* Educational program of the Masters School

* Educational course at the British Higher School of Design

* Educational course at the Baza Institute

* Master classes at St. Petersburg State Art and Industry Academy
named after A. L. Stieglitz

* 3 training modules of the ITMO University Art & Science Program

* Special prize from the New Media Lab

* Special Prize of the Art & Science Program of ITMO University
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8-U KOHKYPC NOVA ART CTAJ1 CAMbIM NOVA ART 8 HAS BECOME THE LARGEST
MACLUTABHDbIM 3A BCKO UCTOPUIO NMPOEKTA IN THE COMPETITION HISTORY

CTATUCTUKA STATISTICS

BIOOXXETbI NPOEKTOB
PROJECT BUDGET

0-20 000 20 000-50 000 50 000-100 000 100 000-150 000 150 000-200 000 >200 000
py6/rub py6/rub py6/rub py6/rub py6/rub py6/rub
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BO3PACT YYACTHUKOB FEOrPA®UA YYACTHUKOB =X
PARTICIPANT AGE (200 roroa0B) [~ “;A ' “
‘ ‘
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10.
1.

12.
13.
14.
15.
16.
17.
18.

19.

20.

21.

22.
23.
24.

25.

Hatanuna AndyTtoea (MockBa). «OHelpona»

EneHa ApTtémenko (KpacHopap). «<HanpsaxeHune. ConpoTuBneHue.
Pa3pblB — 4ONONHEHHbBIN BAPUAHT»

AHacTtacus Boromonosa (EkatepunH6ypr). «Accambasx»

AnnHa BposuHa (MockBa). Micro Contact Map

Mwuwa Bypbin (Muxann Jlenauknin) (ropon HabepexHble HYenHbl,
TaTapctaH). Techtaur

XypoxecTBeHHbIN koonepaTtu «bycuHku» (KOnusa LWadapocTtora,
NpuHa AdaHacbera, KatpmnH KosanéHok; KpacHopap). «KapTta Koxm»
Onua Beprasoea n Hukonaw YnosaHos (MockBa — [occenbnopd).
Floating Utopia Act 2

«Bopoxesa» (CaHkT-lNeTepbypr). Safari Verucca

ApTteM puropos (MockBa). «AHecTe3na»

Harnunn OeuHckmnx (MockBa). «CuMdpoHma Hoson Koxmn»

OBP (ceno lopHoBogHoe, MNMpuMopckunin kpain). «flonoesa MlopogHero.
Mud o npapoauTene»

HaTtanbs EpwoBa (Mockea). «[1aT1an yeTBepTb»

AnuvHa 3anHabutaomHosa (Mockea). ART Volch'ya'goda

Baaum 3anues (CankT-lMeTepbypr). «CKpbiTble BO3MOXHOCTU»
Cawa 3y6puukas (CankT-MeTtepbypr). G.UT. feeling

KaTsa McaeBa (Mockea). «[opunna B Spoctmn»

A3usza Kagbipy (MockBa). De-canon

Tlopmmnna KannHuyerko (ceno Matpywmn, CeepasioBckas ob61acTb).
«(SUBSURFACE) Xu13Hb BHYTpUY $OpMbI»

Ouara Kanunsosa (KpacHoropck, MockoBckas o6s1acTb).

«Takas pganekas pbiba»

MNpa KoHtoxoBa (ropog, Yaomns, TBepckas o6nacTb). «5A U He 3Hana,
4YTO Tak yMeto»

AHHa JleoHoBa 1 Enunsaeeta LLymunosa (Mockea). You Are The Best
Thing That Happened To Me In a Whole Day

EkaTepuHa Jliobaeckasa (Mockea). «“CobupaTtenbHbiin” o6pas»
AHHa MapTbiHeHko (CaHkT-lNeTepbypr). «Bubpuccoi»

Mapusa Monokoea 1 Minnonunt Mapkenos (Mocksa).
«PeHoOMeHONorna OpoHa»

Mapwusa MopuHa, EkatepuHa Cokonosckasa n MapuHa Kapnosa
(CaHkT-TeTepbypr). «CBeTnble NecHW, CTOPOHa OOUNH»

26.

27.

28.
29.

30.

31.

32.

33.
34.
35.
36.

37.

38.
39.

40.

41.

42.

43.
44.
45.
46.

47.

48.

49.

50.

KatepuHa MypaBbéra u lNeTtp BapauvH (CaHkT-lNeTepbypr).
«duanormn»

EBreHui HakoHeuHbIn (ropop Koponés, MockoBckasi o6nacTb).
«Cnepbl HEBUANMOIO»

KceHnsa Heuan (Mockea). «MrHopupyemblie cooblyecta. HoBasi koxa»
Anekcanap O6pasymoB (ropop BuaHoe, MockoBckas obnacTb).
GLOBUS HYSTERICUS

KceHusa Ob6yxoBckas (MockBa). Soft infiltration

Anuvca OmenbsHueBa (MockBa — BeHa). Spectrum Ghost Speculum
AnexkcaHpgpa NaBnosckas (ropog LLénkoBo, MockoBckas o6nacTb).
«TaHoLwKa»

NeB Mepeynkos (KasaHb). «KnHecTe3sna»

YnbsaHa MNogkopbiToBa (Mockea). «ABTorpad Brakm»

ApwuHa NMonoea (MockBa). «MBaH»

Dapbs Mpaepa (CaHkT-MNeTepbypr). «2nekTpuyeckoe Teno»
Anexceln Pa6os (MockBa). «MepTBas Urna, Xvmeas Uria 1 Bosi4aHka»
Jio6a CayTtuHa (Mockea). «ToHkas MaTtepusa»

Codbs CkupaH (Coun). «Kak 6bl Tbl Ha3BaNa CTPaHHOCTb,

KoTopas cobpasnacb HeAOCTATOYHOY

Hapbs CepoBa, EBreHnsa bearuHoa v dnmHa 3asyns (MockBa).
«TpeTui opraH»

Danwnunn Tatopos (EkaTepuHbypr). «M3nyyeHmne»

AnHa TonctyxuHa, Hatanba AnekceeBa u EkatepuHa BoHpgapb
(Mocksa). EMBODIED INTERNET

Jvnna ®ununa (Kanyra). «<AHTUYBapoB»

«DPppb66pp» (MockBa). «Tak Kak [OXKEH Npeaen 6biTby»

MnunHa YepsoHHas (Mockea). «AMb6po3unsa KokTtensnb Matu»
AHacTacus LeHcHeBuY (HoBocmbupck). «Jobpo noxanosaTb
Fidjey (FKOnus TonctoBa) (ropog Bop, Huxeropopnckasa obnactb).
«OcHOBHas NMMHUS MOBECTBOBAHUS»

Sasha Gosmant (AnekcaHgpa Muxannoea) (Mockea).

«K yeMy CHUTCS MbITb OKHa»

Gray Cake (AnekcaHpp CepeueHko, EkatepuHa MNpaHUYHMKOBE;
MockBa). Loom

MOVEMOON (Onbra by6HoBa) (ropog MuHepanbHblie Bogpl,
CraBponosnbckui kpan). «Hoeas koxa»
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10.
1.

12.
13.
14.
15.
16.
17.
18.

19.

20.

21.

22.
23.
24,
25.
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Natalia Alfutova, “Oneyroyd”, Moscow

Elena Artemenko, “Tension. Resistance. Gap-augmented version”,
Krasnodar

Anastasia Bogomolova, “Assemblage”, Ekaterinburg

Alina Brovina, Micro Contact Map, Moscow

Misha Brown (Mikhail Lepyatsky), “Techtaur”, Naberezhnye Chelny
“Art Cooperative "“BEADS" “: Shafarostova Yulia, Afanasyeva
Irina and Kovalenok Katrin, “Map of the skin”, Krasnodar

Yulia Vergazova and Nikolay Ulyanov, “Floating Utopia” project,
Moscow

“Vorozheya”, project “Safari Verucca”, St. Petersburg

Artem Grigorov, “Anesthesia”, Moscow

Daniil Dvinskikh, “Symphony of New Skin“, Moscow

“DVR", “"Head of the City”. The Myth of the Progenitor”,
Gornovodnoye village, Primorsky Krai

Natalya Yershova, “Fifth Quarter”, Moscow

Alina Zainabitdinova, “ART Volch'ya’'goda”, Moscow

Vadim Zaitsev, “Hidden Opportunities”, St. Petersburg

Sasha Zubritskaya, “G. U. T. feeling”, Saint Petersburg

Katya Isaeva, “Gorilla in a Rage”, Moscow

Aziza Kadyri, “De-canon project”, Moscow

Lyudmila Kalinichenko, “(SUBSURFACE) Life Inside the Form”,
Patrushy

Diana Kapizova, “Such a Distant Fish”, Krasnogorsk

Ira Konyukhova, “I Didn"t Know | Could Do This”, Udomlya

Anna Leonova and Elizaveta Shumilova, “You Are Ahe Best Thing
That Happened To Me In a Whole Day”, Moscow

Ekaterina Lyubavskaya, “Collective Image”, Moscow

Anna Martynenko, “Vibrissae”, St. Petersburg

Maria Molokova and Ippolit Markelov, “Drone Phenomenology”, Moscow

Maria Morina, Ekaterina Sokolovskaya and Marina Karpova, “Light
Songs, Side One”, St. Petersburg

26. Katerina Muravyeva and Peter Bardin, “Dialogues” project,
St. Petersburg

27. Eugene Nakonechny, “Traces of the Invisible”, Korolev

28. Ksenia Nechay, “Ignored Communities. New Skin”, Moscow

29. Alexander Obrazumoy, “Globus Hystericus”, Vidnoye

30. Ksenia Obukhovskaya, “Soft infiltration project”, Moscow

31. Alice Omeliantseva, “Spectrum Ghost Speculum”, Moscow

32. Alexandra Pavlovskaya, “Tanyushka”, Shchelkovo

33. Lev Pereulkoy, “Kinesthesia”, Kazan

34. Ulyana Podkorytova, “Blackie’s Autograph”, Moscow

35. Arina Popova, “Ivan”, Moscow

36. Daria Pravda, “Electric Body”, St. Petersburg

37. Alexey Ryaboyv, “Dead Needle, Live Needle and Lupus”, Moscow

38. Lyuba Sautina, “Subtle matter”, Moscow

39. Sofia Skidan, “What Would You Call The Oddity That Has Not
Gathered Enough”, Sochi

40.Daria Sedova, Evgenia Bezginova, Zazulya Elina,
“Third Organ”, Moscow

41. Daniil Tayurov, “Radiation”, Yekaterinburg

42. Anna Tolstukhina, Natalia Alekseeva and Ekaterina Bondar,
“Embedded Internet”, Moscow

43. Lilia Filina, “Antiuvarov”, Kaluga

44, Ffrrbrr Group, “As There Should Be a Limit”, Moscow

45. Ilina Chervonnaya, “Ambrosia Cocktail Party”, Moscow

46. Anastasia Shensnevich, “Welcome”, Novosibirsk

47. Fidjey (Yulia Tolstova), “Main Line Of Narration”, Bor

48.Sasha Gosmant (Alexandra Mikhailova), “Why Do You Dream
Of Washing Windows”, Moscow

49. Gray Cake: Alexander Serechenko and Ekaterina Pryanichnikova,
“Loom”, Moscow

50.MOVEMOON (Olga Bubnova), “New Skin”, Mineral Waters
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PUHATTNCTDI

Asusa Kagbipu (MockBa). De-canon

AHactacua Boromonosa (EkarepuH6ypr). «AccaMbnsx»
«Dppp66pp» (MockBa). «Tak Kak AONXKEH npeaen 6biTb»

Onusa Beprasosa un Hukonan YnbsaHoB (MockBa — [occenbaopd).
Floating Utopia Act 2

KaTtepuHa MypaBbéBa u Metp BapauH (CaHkT-lMNeTepbypr). «Aunanorm»
Karsa Ucaesa (MockBa). «fopunna B apoctu»

AHHa MapTtbiHeHKo (CaHkT-MeTep6ypr). «Buépuccobi»

KceHusa O6yxoBckas (MockBa). Soft infiltration

Anunca OMenbsiHueBa (MockBa — BeHa). Spectrum Ghost Speculum
AnekcaHgpa MNaBnosckas (ropop LLlénkoBo, MockoBckas o6nacrb).
«TaHlOLWKa»

YnbsaHa NoakopbiToBa (MockBa). «Astorpad Bnaku»

Jlio6a CaytuHa (MockBa). «ToHkaa Matepua»

®NOUAWNS

10.

1.

12.

FINALISTS

Alexandra Pavlovskaya, “Tanyushka”, Shchelkovo

Alice Omeliantseva, “Spectrum Ghost Speculum”, Moscow — Vienna

Anastasia Bogomolova, “Assemblage”, Yekaterinburg
Anna Martynenko, “Vibrissae” St. Petersburg

Aziza Kadyri, “De-canon”, Moscow

Katya Isaeva, “Gorilla in Rage”, Moscow

Ffrrbrr Group, “As there should be a limit”, Moscow
Katerina Muravyeva and Peter Bardin,

“DIALOGUES”, St. Petersburg

Yulia Vergazova and Nikolay Ulyanoyv, “Floating Utopia”,
Moscow — Dusseldorf

Ksenia Obukhovskaya, “Soft infiltration”, Moscow
Ulyana Podkorytova, “Blackie’s autograph”, Moscow
Lyuba Sautina, “Subtle matter”, Moscow
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FPYMNMOBAA BbICTABKA
GROUP EXHIBITION

«HOBAS KOXA:

MUO® TEXHOJIOM'MYECKOIO
TEJA»

B OBLWWECTBEHHOM
NMPOCTPAHCTBE
«CEBKABEJIb NMOPT»

22 NONA —

22 ABI'YCTA 2021 TOOA

“NEW SKIN:

THE MYTH

OF THE TECHNOLOGICAL
BODY”

IN SEVKABEL PORT
PUBLIC SPACE

JULY 22 —

AUGUST 22, 2021
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Ha BbicTaBKke npepacTaBneHbl 12 puHanucToB Becepoccuiickoro KoHkypca
npoekToB MonoAabix xyaoxHUkoB NOVA ART 8. CneumanbHo ons akcrno-
3ULLUM OHU CO34aNU YMEHbLUEHHbIE BEPCUM NO6eANBLUMX MPOEKTOB, KOTO-
pble NIaHMPYIOT peasin3oBaTh B MOJIHOM o6beMe B 6ruvxaniem 6ynyliem.
3TU «NPEBbIO», U 3CKU3bI, MPEACTABMISAIOT BAXHYIO «TOUKY BXOA4a» A4
aunanora co 3puTeneMm, npuriawas ero K KpUTU4eCcKoMy OCMbICNIEHUIO
npoekToB BMecTe ¢ aBTopamu. OcBellas npeasioXeHHY TeMY KOHKypCa
C pa3HbIX pakypCcoB, aBTOPbl 06PALLLAIOTCA K KOHLEMLUM 3apoXaatoLencs
CerofHsi HOBOM 3KOIOrMYeCKON MAEHTUYHOCTU MOCPEACTBOM MOrpyXeHUs
B MPOAYKTUBHbIM NMpouecc MuboTBopyecTBa. MeTadopa KoXM CTAHOBUTCS
OJ15 HUX OTMPAaBHOM TOYKOMN, YTO6bI MONPo60oBaTb «Ha BKYC» Apyrune
HaBblKW, 06PA3HOCTU N CUMBMO3bl, — BaXXHasA NPaKTMKa, MO3BOIAOLLASA
MoYyBCTBOBATb Ce65 MeHee OTUHYXAEHHbIMW OT 6yayLLero n oT Toro, YTo
BeLLU MOryT 6bITb MPeACTaB/IEHbI U BbIMMAAeTb NO-APYrOMY.

MecToM npoBefeHUs BbICTaBKM 6bl1 BbiGpaH cTapblii kKabenbHbI 3aBOA,
4YTO NMO-CBOEMY MEePEK/IMKAETCS C 3asB/IeHHOM TeMon KoHkypca. KaxeTcs,
4YTO PaboTbl OOUTAIOT BHYTPU BbICOKOTEXHOTOMMYHOIO OpraHmMsaMa — CBO-
ero poja rmraHTCKoro cepeepa C HUCnagaLWwmmMm Kkackagamm NnpoBoaoB.,
BbIMOJIHAOLWMMN YHKLMIO Neperopofok, 1 12 oBepHbIMM NpoeMamu,
BeAYLWMM B pasHble YacTu SKCMO3ULIMU, KaXAbIA U3 KOTOPbIX MOXOX Ha
USB-pa3sbeM. BHyTpu 3TOro eaAnHOro npocTpaHCTBEHHO-BMU3YaslbHOIo
cueHapwus, HANOMUHALLLErO MaLLMHHYIO HEPBHYIO CUCTEMY, pa3Bopaymn-
BalOTCA paHTa3NM O KHOBOW KOXE» N TEXHONOMMYECKUX Tenax.

[NoBecTBOBaHME OTKpbIBAET pabota Anmcel OMenbaHueBon Spectrum
Ghost Speculum, passuBatoLLan UCCIefOBaHMA XYAOXHULbI B 061acTh
MeaULMHbI, TepaneBTUYECKUX TEXHUK N OMArHOCTUKM c6oeB B paboTe
opraHusma. OHa nepeocMbIC/IAET POsib MEAULMHCKUX UHCTPYMEHTOB,
MCMNOMb3yeMblX OJ151 MPOHUKHOBEHUSA B Ye/IOBeYeCcKoe Tesno (Mnu, B HalleMm
cnydyae, Tesnio BbICTABKM), & UMEHHO PETPAKTOPOB A/ KOXMW, B Boobpaxa-
eMoM 6yayLieMm, rae Ux HasHavyeHne MoXeT KapanHAIbHO NOMEHATLCS.
TaMm, B fanekoM rpsaayuiem, 3T MHCTPYMEHTbI CITyXKaT ckopee A5 3aLmThl
OpraHnaMa, Hexesnu A1 ero obHaxeHus, MoMoras Tesly C/IMTbCS C OKPY-
xatowern cpepoi. B paboTe JTiobbl CayTUHON, obpallatolLencs B CBOeN
npakTUKe K MaTepPUHCTBY U OETCTBY, TEMA 3aLLUTbl PAcKpbiBAETCS Yepes
o6pa3 3a60T/IMBOIro KONEKTUBHOIO MaTepuHckoro tena. byayumn pesynb-
TaTtoM nepdopMaTUBHOM NPAKTUKK, «TOHKAA MaTepua» cosgaeTt obpas
3aLNTHOMN «BOJILLEBHOM KOXM», COTKAHHOM BPYYHYIO M3 6eCn/Io4HbIX
roO/I0OCOB MHOXeCTBA XeHLWWH. B HTepakTMBHOM MHCTannaumMm KatepuHeol

MypaBbésoi 1 MNeTpa bapanHa «duanorm» durypmpytot apredpakTbl
ceMelrHoM (coumanbHoOM) U NYennHOM (eCTeCTBEHHOM) cpef, BCTynato-
wime — C MOMOLLbI TEXHONOMMN — B HOBYO dOopMy cmMbuosa. HanpeH-
Hble B epeBHe, Ha NYeIMHOW Nnaceke XyLOXHUKOB, BMECTe 3TV 06beKTbl
06pasyoT TEXHOreHHYO CKYNbNTypy — MeTadpopy GopMUPOBAHUS HOBbIX
LLeHHOCTeM KakK nepeTekaHnsa U3 O4HOM KOXW B APYryto, U3 O4HOro
KOHTeKCTa B MHOM. [epeoLeHke LLeHHOCTeN B COBPeMEHHOM obLuecTBe
MocBALWEH uccnegoatenbckmim NnpoekT De-canon Aznsbl Kagbipy v ee
MHOFOYMC/IEHHbIX coaBTOpPoB. OTKa3biBasiCb OT KOXM KaK 060/104KH,
obeperatoLLler Hally MbICIY, YyBCTBA M BOCMOMUHAHUS, aBTOpPbI Npes, -
naratoT NMOCMOTPETb Ha Hee Kak Ha BHYTPEHHWUI kapkac, dyHOaMeHT, Ha
KOTOpPbI HaknagbiBatoTca 1 6narogaps KOTOPoOMy CTAHOBSTCS BUAVMMbIMU
3a4acTylo CKPbITble U MOAABNEHHbIE CMbIC/bl. Pe3ynbTat COBMecTHOM
paboTbl — OAHA N3 CEPUIA 3BOTIOLLMOHUPYIOLLUX HOCUMBIX CKYIbATYP,
yKasblBalLLMX HA HEBO3MOXHOCTb PELUUTb NOASIMHHbBIE CoLMarbHble
npo6sieMbl NOCPEACTBOM €4MHNUYHOIO BOB/IeYeHUs (UM — B AaHHOM
clyyae — Xy[4oOXeCTBEHHOrO BblCKa3biBaAHUSA).

B 10 BpeMs kak nepBas YacTb 3KCMO3ULMOHHOIO HappaTMBa cBszaHa
ckopee € BOCMPUATUEM U cO3AaHMeM 6e30MmacHbIX 30H, B KOTOPbIX
NPOUCXOAAT NPOLLECChl CUMBMO3a 1 MepeoL,eHKM, BTOpas 3KCTpano-
nupyeT TEMaTUKy KOHKypca B Aebpy XaoTUYHOro, Mopon onacHoro

(M HaxopsLWwerocs Mo, yrpo3on NCYe3HOBEHWNS) U3MEHEHHOMO CO3Ha-
HUS, Nemn3axa, ropoga U ero MHCTUTYTOB, BMJIOTb 40 anokannntuye-
ckoro koHua ceeta. K npuMepy, aMopdHbIN MeTanIn4yeckmum ob6bekT
«TaHowka» AnekcaHgpbl [1aBnoBCKONW, 06epHYTbIN B AJIMHHYIO MNOS0CY
MeTaIn4yeckomn o6LNBKK, HANOMMHAET knbopra [JoHHbl Xapaysn —
Tesno, He 3HalLee HU POXAEHUS, HN CMEPTU, HO HAENEHHOE «A4AaPOoOM»
COMHEHUA B 6ECKOHEYHOM CTPEMIIEHUN K YTPAYEHHOWN CY6bEKTUBHOCTU.
B aByx4yacTHOM npoekTe «AccaMbnax» AHactacum Boromonoson Teno
CHayana noMeLLaeTcs B MPUPOAHYIO Cpeay, rae TpaHchopMmnpyeTcs B
COOTBETCTBMW C NaHALWAPTHOM NOrMKOM Nneca, Nocsie YEro OHO BbIXOANT
B FOPOACKYH, YENTOBEYECKYIO cpeay — CTYAMIO XYOO0XHMULbI, Mpoaonxas
CBOMN «MEXBUAOBOM accaMbisixX» U3 pa3HblX 3/1eMeHTOB. MpoekT AHHbI
MapTbiHeHKO «Bubpuccbl» (pag MexaHU4yeckmnx yCTPOMCTB, KOTopble
HaNOMWHAIOT OpraHbl YyBCTB MJIEKOMUTAIOLWMX) TaKXe uccrienyeT U3sBUIU-
CTOE MPOCTPAHCTBO MOPOACKON XN3HW. 3anporpaMMmMpPOBAaB YCTPOMCTBA
Ha ynaBnvMBaHMe 3ByKa LIAroB, XygoXHWLA CO3AaET aJIbTEPHATUBHYIO
KapTy ropoaa, «NposABAAIOLLYIOCS» MO Mepe UCC/efoBaHUsa pasiny-
HbIX €ro y4acTKoB B XoAe nporysnok. DopMupytoLLeMycst TEXHOFEHHOMY
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Teny Hy>XeH 1 HOBbIN MHCTPYMEHTAPUN — MMEHHO €ro uccnepyet npo-
ekT KceHnun O6yxoBckon Soft infiltration. Pasmbiwnsasa o nossneHun
HOBbIX — HEBMHAPHbIX — MMHEKONOrMYECKMX MHCTPYMEHTOB, BHELLHE
HaMOMUWHAILLNX MHCTPYMEHTbI-O60POTHM, XYAOXHULA CO30aeT BULEO U
CKYJIbMTYPbl, KOTOPbIE MOAPbLIBAIT LOMUHUPYIOLLLME FETEPOHOPMATUBHbIE
MHCTUTYTbI B obLLecTBe B LenoM. Ele octpee Bonpockl Mopanu 1 nonu-
TUKU MPUMEHNTESIBHO K COLMasIbHBbIM MHCTUTYTaM 3ByYaT B MHCTa ALK
KaTtu Ncaesomn «fopunna B apoctu». BcTae Ha Mo3uumio Yyden XUBOTHbIX,
VicaeBa nccnenyet «KoxXy» POCCUMNCKUX My3eeB eCTECTBEHHOM UCTOpUK,
NPOTUBOMOCTABANA ABa BO3MOXHbIX B3r/i94a Ha Nnpobnemy Takcmaep-
MWW — OTHOLLEHMNE K XMBOTHOMY Kak K O6beKTy U Kak K ApYryY.

B npepctaBneHHbIX NpoekTax peanbHOCTb U GUKLUS TECHO nepenne-
TeHbl B MpoLiecce Npom3BoaCcTBa HOBbIX M1doB. BuaeopaboTa YnbsiHbl
MopkopbiToBOM «ABTOrpad Bnaku» obpalaercs kK o6pasy M1UdnUYeckoro
4YyauLa, 4Tobbl NCC1e0BaTh, Kak MMEHHO rnobanbHOe NepeocMblcrie-
HUEe MPUPOAbI HEPA3PbLIBHO CBA3AHO C TEXHOOMMYECKMMU, SIKOHOMUYE-
CKUMW, MOSINTUYECKUMU U COLManbHbIMKN GeHOMEHAMU, MEHSAIOLLMMNCS

B pe3yJsibTate 3Toro nepeocmbicnenms. Npynna «Ppppb6pp» obpaltaercs
K dnnocodCckom 1 3BOMIOLMOHHOM MbIC/N, YXOOSALLEN B INy6b BpeMeH,

W npepnaraeT ee Mndonormyeckoe NpoJosIkeHme. ABTopbl MHCTaNNNA-
umm «Tak Kak forxeH npenen 6biTb» NepeocMblcnatoT naeun Jlykpeuus,
packnagbiBas opraHuyeckyto ¢opMy COBpPeMEHHOIo Tena Ha «becrno-
JNle3Hble» OpraHbl, KOTOPbIE HE BIMUCHIBAIOTCS B 3BOJTOLMOHHYIO JTOFUKY
pPasBUTUS XUBbIX OPraHNU3MOB, U Npegaras BMeCTO Hee asibTepHAaTUBHbIE
cnocobbl TeniecHoro ¢pyHKLMoHMPOoBaHUs. HakoHel, BUAEOUHCTANSALNSA
Onuun Beprasoson n Hukonas YnesiHoBa Floating Utopia Act 2 3apaet
HEeMPOHHYIO CETb, MbITAIOLLLYIOCA BOCCO3AaTb XPYMNKYHO U HEOAHOPOL, -
HYIO KOXY-TMOBEPXHOCTb TAKNX NPUPOAHbIX 30H, YAUBUTENbHO 6oraTbix
6uopasHoobpasmemM, kak, HanpmMep, 6onota. ABTOpPbl HACENAIOT 3TOT
MUP MHOXECTBOM MNGOB U1 CTPaHHbIX obuTatenen — MmaccMBaMm aHHbIX,
YyYacTBYIOLWMX B peneTULMsaxX KOHLa CBeTa 1 BU3yasmsaunm ero Boccta-
HOBNEHUS.

CHexaHa KpbcteBa

The exhibition presents twelve finalists of the All-Russian competition
of projects by young artists Nova Art 8. Specially for the exhibition,
they have created scaled-down showcases of their winning projects.
These “previews” are drafts of ideas that will materialize in full scale

in the near future, providing, for the time being, an important point

of entry, an opportunity for a dialogue with the audience and critical
reflection. Responding to the theme in a variety of ways, they tackle the
concept of the newly emerging ecological identity by engaging

in a productive process of myth-making. The metaphor of the skin
becomes a starting point for getting a taste of different skills, imageries,
and symbiotic systems — an important practice in order to feel less
alienated from the future, from the fact that things can be and look
differently.

In resonance with both the theme of the contest and the location

of the exhibition—an old cable factory, the show is imagined to be
hosted inside a technological body on itself, a “big server” of a kind,
with cascades of cable wires instead of walls, where each of the twelve
doorways leading to the artists’ works reminds us of a USB port. Within
this unifying visual scenario, reminiscent also of a mechanical nervous
system, fantasies of new skins and technological bodies unfold.

The narrative begins with Alisa Omeliantseva’s work Spectrum Ghost
Speculum, which continues the artist’s research into medicine, healing
techniques, and diagnosis of body malfunctions. It tells the story

of how a medical tool that facilitates the penetration inside the body
(or the body of the exhibition in this case), such as a skin retractor, can
acquire a different agency in an imaginary future. There, it serves more
to protect that body by blending it with the environment. In the work

of Lyubov Sautina, whose practice explores themes around motherhood
and childhood, protection is sought in a collective maternal body.

The result of a performative process, Subtle Matter offers an image of

a safe “magical skin” literally weaved together through the manual labor
and disembodied voices of many women. In Dialogues, an interactive
installation by Katya Myravyeva and Peter Bardin, family and bees’
artifacts — symbols of natural and social environments—are shown
entering in a new symbiosis with the help technology. Found in the
village of the artists’ bee apiary, these objects merge together resulting
in a technogenic sculpture that reflects the formation of new values

as a flow from one skin to another, from one context to another.
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The re-evaluation of meanings in society is something Aziza Kadyri and
her numerous co-authors also pick up in the research project De-canon.
Subverting the role of skin as a shell within which memories, thoughts,
and feelings are guarded, they repurpose it instead as a foundation on
which meanings, often those that are suppressed, can be layered on
and made visible. The findings take the form of ever-evolving wearable
sculptures reflecting the impossibility to often “fix” social issues with

a one-off involvement.

Whereas the first part of the proposed narrative within the exhibition
revolves more around perception and creation of safe zones, within
which new symbiosis and reevaluations can occur, the second
extrapolates the theme of the contest outwards — into the unstable,
often dangerous (and also endangered) depths of an altered
consciousness, of the landscape, the city and its institutions, up until the
apocalyptic end of the world. For Alexandra Pavlovskaya, for example,
the amorphous metallic object Tanyushka, swaddled in a long strip of
metal-skin, resembles Donna Haraway'’s cyborg — a body that knows
neither birth, nor death — yet it is “gifted” with the doubt of an endless
drive towards a lost subjectivity. In her two-part project Assemblage,
Anastasia Bogomolova takes the body first into the nature, where it
morphs according to the landscape rules, and then it walks out of the
forest into the human-made environment of her studio, continuing

to assemble its multi-species parts. In the meanders of urban life is
also where Anastasia Martynenko sets her Vibrissae project (a set of
mechanical devices loosely modelled around the sensory organ of some
mammals). By programming the device to “hear” steps, the artist allows
for an alternative map of the city to form over time, as one examines
the different surfaces during walks. A new emerging technological
body also requires new tools, and Ksenia Obukhovskaya's project Soft
Infiltration looks at how it can accommodate this. Speculating on the
emergence of non-binary gynaecological instruments that resemble
shape-shifters, the artist questions, through video and sculpture, the
dominant heteronormative institutions in society at large. All the more
investigative into the moral and political meanings of institutions is
Katya Isaeva'’s installation Gorilla in Rage, which examines the “skin” of
natural history museums in Russia through the gaze of the taxidermied
animals, confronting two perspectives — that of the so-called animal-
object and the animal-friend.

The projects presented continually interweave reality and fictions in

the productive process of myth-making. In her video work Blackie’s
Autograph, Ulyana Podkorytova uses the figure of a mythological
animal-monster Blackie to investigate the ways in which the global
reconsidering of Nature as intrinsically bound to technological,
economic, political, and social phenomena reshapes them. The collective
Ffrrbbrr speculates further into a philosophical and evolutionary
thought from ancient times, bringing it to a logical continuation. In the
installation as there should be a limit they continue the radical turn in
the theories of Lucretius and examine contemporary gestures of the
body as the dysfunctional organs that, according to him, organisms

end up being assembled of throughout evolution. Finally, in Floating
Utopia Act 2 Yulia Vergazova and Nikolay Ulyanov create a video
installation, where a neural network attempts to recreate the fragile and
heterogeneous skin of such rich in biodiversity areas of the landscapes
as swamps. They inhabit it by a variety of myths and weird dwellers —
datasets involved in rehearsing the end of the world and visualizing its...
recovery.

Curated by Snezhana Krsteva

57



58

A3zuza Kagbipu

DC-CANON

Asusa Kapbipu (popa. 1994, MockBa) — y36ekckas MexaucumnamHapHas
XyooxHuua. PaboTaeT B chepe TeaTpa, nepdopMaHca, sKCnepuMeHTasb-
HOIO KOCTIOMa U TEXHOJIOTUM LOMNOJIHEHHOM peanbHoCcTU. XKuna wecTtb net
Ha TanBaHe, B 2017-M okoHumMna YHmeepcuteT LinHxya (MeknH) no cneum-
anbHOCTU «An3anH KocTioMay, B 2020-M nonyyunna cteneHb Marmctpa
LleHTpanbHoro konnegxa nckyccTea un gusarnHa M. ceatoro MaptmHa
(JTOHAOH) NO HanpaBAeHUIO «AN3aNH U NpakTMKa nepdopmaHcar.

C 2016 ropa odopmMnseT cnekTakiun, nepdopMaHchl U pecTmBaribHOE KUHO
B Poccumn, Knutae, Bennkobputanmm n lepmMaHmnm, a Takxe npoBoauT
Xy[,0XeCTBEHHbIE MACTEP-K/aCChl B paMKax COLMasbHbIX MPOEKTOB.
Mocne cTtaxumposku Ha Mpaxckol kBagpueHHane B 2019-M ctana pepak-
TOPOM aHM0A3bIYHOIo OHNalH-xypHana Ascending Design. B HacToswee
BpeMs paboTaeT B MockBe co ctaptanoM Immerse Lab (cnektaknu

B JOMOJIHEHHOW peanbHOCTM), NapassesbHO 3aHUMAaeTCa UCCNeA0BaHU-
AMU UOEHTUYHOCTU, MUIPaLMK, A3blKa M MOCTKOJIOHUANIbHOIO Hacneaus.

Aziza Kadyri

DC-CANON

Aziza Kadyri (b. 1994 in Moscow) is an Uzbek interdisciplinary artist with
a focus on theatre, performance, experimental costume and augmented
reality. Aziza spent 6 years in Taiwan; in 2017 she graduated from
Tsinghua University (Beijing) with a degree in fashion, and in 2020 she
received an MA in Performance Design and Practice from Central Saint
Martins, London. Since 2016, she has been designing for the theatre,
performance and festival films in Russia, China, the UK, and Germany,
as well as facilitating art workshops for socially engaged projects.

In 2019, after interning at the Prague Quadrennial, she became the
editor of Ascending Design, an English-language online publication

on performance. Aziza is currently collaborating with Immerse Lab,

an augmented reality theatre Moscow start-up. She is also engaged

in research on migration, identity, language, and postcolonialism.
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DE-CANON

OnucaHue npoekTa

De-canon — 3To coumnanbHO-UCCIeA0BATENbCKMA NPOEKT, COYeTAOLLNMI

B cebe anemMeHTbl NepdpopMaHca 1 KonnabopaTnBHOIo co3gaHms
Xy[OXeCTBeHHbIX apTedakToB. [1poekT HanpaeneH Ha AEKOHCTPYKLINIO
Cy6beKTHO-06BbEKTHbIX OTHOLLEHUN U BbICTPAMBaHWUE FOPU3OHTAIbHbIX
CBA3el Kak B 4eKO/IOHNANIbHOM NepeoCcMbICNIEHNN CpeaHea3naTCKOM XeH-
CKOWM MAEHTUYHOCTU, TAK U BO B3AMMOOTHOLLEHUAX XYOOXHUKA U 3pUTens.
B ocHoBe nccnepnoBaHua NeXmT AnuTeNnbHaa cepusi TBOPYECKUX BOPK-
LLIOMOB C YYA&CTUEM XEHLLMH C OMNbITOM MUrpauum ns LleHTpaneHomn Asuun.
Yepes aHanus 1 AeKOHCTPYKLMIO MMYHBIX BOCMIOMUHAHUIN, NPeaCcTaBsA -
OLWKX 6o51ee WUPOKUN MUTPALMOHHbBIN OMNbIT, MPOEKT 3KCNEPUMEHTUPYET
C NepeBOAOM C/IOBECHbIX UCTOPWUIA B MIIOCKOCTWU TAKTUIbHOCTH, BU3Yyarb-
HOCTU, OBOHSAHUA M abCTPaKTHOIro ayamo, onmpascb Ha noen ¢eHoMeHo-
NIOTUN N [,eKONOHMANBbHOIO 3cTe3nca. BopkLuonbl oTKasbliBatOTCA OT ponu
«KOXM» Kak 060/104KHM, MpeBpaLLasn ee BO BHYTPEHHUM Kapkac, Ha KOTo-
pbIl Mbl HaK/1a4blBEEM 3aHOBO OTKPbITblE CMbIC/IbI.

Pe3ynbTaToM COBMeCTHOIro UccnefoBaHus CTaHeT 06pasHblil apxue —
cepus BEYHO 3BOJSTIOLMOHUPYIOLWLMX HOCUMBIX CKYNbNTyp. CKyNbnTypb,
NULWb OTAANIEHHO HAaNOMMHAalLLMe KOCTIOM, MPU HOCKE OrpaHuymBatoT
BO3MOXHOCTU TeNa, OUKTYs HocuTeto-nepdopMepy anbTepHaTUBHOE
TenecHoe CyLlecTBOBaHMe.

CKynbNTYpbl HUKOrAA He 6yayT 3aBepLUEHbl U CTaHYT BUAOU3MEHATLCA

C KaxAblM NOC/e[y LM BOPKLLOMOM. 3TO peLleHue oTpaxaeT HEBO3-
MOXHOCTb PaCKpbITb TEMY «MNABaOLWMX» UOEHTUYHOCTEN €QMHOPA30BbIM
Xy[,0XeCTBEHHbIM BbiCKa3blBAHWEM W NOAYEPKMBAET HEOBXOANUMOCTb
OONTTOCPOYHOrO, MTAHOMEPHOIo NMoaxoaa K BonpocaM AeKOSTOHNATbHOM
NPakTUKU U TESTECHOCTMU.

ABTOp npoekTa: Asunsa Kagbipu

CoaBTtopbl: CaHus BaxutoBa, dnbBupa MMHMATOBa, lNynepa Xopobaera,
Huropa 3akunpoBa, CBetnaHa KypbaHoea, 3ynbdunsa Maxkamora,
Xunona Tunns6aeBa, l'ynbHapa XyganbepreHoa

Mcuxonor: ®ununn Xepnakos

Pexuccep-onepartop: Oner 3t031H

Mpoatocep: Knpunn JlormHos

OTaenbHble 61aropgapHOCTU: KOMUTET «[paxaaHcKkoe cCoaencTeme,
kny6 «bunum» n Makcatbek AbayHasap Yyny, AHHa Tep-CaakoBa,
3apHurop OMoHunaeBa, Tayc MaxayeBa, Acenb PawmpoBa,
PomaHn 3onotoBuukuin, AMutpuii Jiumboc, Ennsaseta AGyLLIMHOBE,
Mamsa JopoxeHko, JoMUHUK [puH

DE-CANON

Project description

De-canon is a socially engaged research project that combines
elements of performance and collaborative artefact creation.

The project aims to deconstruct the subject-object relation and create
non-hierarchical connections both in the decolonial perception of the
Central Asian female identity and in the artist-viewer relationship.
Primary research will be conducted via a continuing series of

creative workshops with Central Asian women who have experienced
immigration. By analyzing and deconstructing memories that
represent a wider immigrant experience, the project will experiment
with translating verbal stories into abstract sounds and artefacts

that trigger tactile, visual, and olfactory senses. The methods will be
based on phenomenology and decolonial aesthesis. They are designed
to subvert the role of skin as a shell, repurposing it as a foundation

on which we layer re-evaluated meanings that were previously
suppressed.

Our findings will result in a tangible ‘archive’ represented by a series
of ever-evolving wearable sculptures. The sculptures will only remotely
resemble costumes and when worn will limit the capabilities of the
body, dictating the wearer’s physicality as well as augmenting their
empirical perception of reality.

These ‘wearables’ will remain unfinished and will be modified during
each successive workshop. This approach demonstrates the impossibility
of uncovering the problems of marginalized communities with a one-
time artistic statement and emphasizes the need for a long-term
systematic approach to the issues of decolonial praxis and corporeality.

Project author: Aziza Kadyri

Co-authors: Saniya Bakhitova, Elvira Giniyatova, Gulera Zhorobaeva,
Nigora Zakirova, Svetlana Kurbanova, Zulfiya Makhkamova, Khilola
Tillyabaeva, Gulnara Khudaibergenova

Psychologist: Philipp Zhevlakov

DOP: Oleg Zuzin

Producer: Kirill Loginov

Special thanks to: Civic Assistance Committee, Bilim Club and
Maksatbek Abdunazar Uulu, Anna Ter-Saakova, Zarnigor Omonillayeva,
Taus Makhacheva, Asel Rashidova, Roman Solotovitskiy, Dmitry
Limbos, Elizaveta Abushinova, Maya Dorozhenko, and Dominic Green
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AHactacusa boromonoBa

ACCAMDBIINX

AHactacua Boromonosa (pog. 1985, KazaxctaH) — Xy4oXHuUa U nccne-
poBaTenbHMLUa, padoTarLwas ¢ MHcTannaunen, nepbopMaTMBHbIMU
npaktTnkamm n potorpadumen. NpoekTbl CBSA3aHbI C U3YyYEHUEM MOABUXK-
HOW Mpupoabl NaMATN U 3a6BeHKNS, 06Pa30B c/liefa 1 ero NposiBieHns

B naHgwadTe, a TakXe NOBCeAHEBHbIX PUTYasIOB N METOA0B MUMUKPUMN.

B 2012-2014 ropax yyacTBoBana B o6pa3soBaTesibHbIX NporpamMmMax
«PoTorpadusa kak nccnegosanme» n «Ootorpadpusa Post-graduate»

B «DoTtollenaptameHTe» (CaHkT-MNeTepbypr). JlaypeaTtka npemuu Credit
Suisse & Cosmoscow Prize for Young Artists (2016), HOMMHaHTKa Ha
npemuio KaHanHckoro B kateropumm «Monogom xygoxHuk. MNpoekT roga»
(2017), bBaxabl cTUNeHgMaTKa rPaHTOBOM NMporpaMmbl NoaaepPXKM Mono-
ObIX XyAOXHMKOB My3eq coBpeMeHHOro nckyccrea «lapax» (2017, 2018),
HOMMUHaHTKa Ha npemuio Cepres KypéxuHa B kateropun «Jlyyllee npouns-
BefeHMe BU3yasbHOro nckyccrea» (2018). YyacTHULA apT-pe3naeHumun

B LUBenuapum (npu nogaepxke Pro Helvetia; BepH, 2019) n Poccumn
(«lnwmnmckas ropka», EkatepunH6bypr, 2020). ABTopckne GOTOKHUTU
HaxoOATCA B YACTHbIX POCCUMNCKUX U 3apyBeXHbIX Konnekuusax. Xuset

n paboTtaeT B EkaTepuHbypre.

Anastasia Bogomolova

ASSCMBLAGL

Anastasia Bogomolova is an artist and researcher who works with
installation, performative practices, and photography. Her projects are
related to exploration of inconsistent nature of memory and oblivion,
images of the trace and its manifestation in the landscape, as well as
everyday rituals and methods of mimicry.

Born in Kazakhstan in 1985, in 2012 through 2014, she participated

in educational programs Photography as Research and Photography
Post-graduate at the FotoDepartment (St. Petersburg). Winner of the
Credit Suisse Cosmoscow Prize for Young Artists (2016), nominee for the
Kandinsky Prize in the Young Artist. Project of the Year category (2017),
winner of two Garage Museum of Modern Art grant programs for young
artists (2017 and 2018), a nominee for the Kuryokhin Award in the Best
Work of Visual Art category (2018). Anastasia participated in artist
residencies in Switzerland (with the support of Pro Helvetia; Bern, 2019)
and Russia (Shishimskaya Gorka, Yekaterinburg, 2020). The author’s
photo books are in private Russian and foreign collections. She lives
and works in Yekaterinburg.
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ACCAMBNAX

OnucaHue npoekTa

OTTankmeasacb oT o6pasa [ladHbl, NpeBpaLLatoLeincs B 1aBpoBoe
nepeBo, AHacTtacus BoromonoBa nepeMeLLaeT ero B M1p, CyLLECTBYIOLLNA
Ha CTaAuKU KyNbTYyPHO-NMPUpOAHOro nonypacnaga. B «Accambnsaxe»
ycrnoBHasa purypa HuMobl BbICTYNaeT He MepCcoHaxeM 13 CBuUTbl ApTte-
MULbI-OXOTHULLbI, & CTAHOBUTCA BOM/IOLLEHNEM HABA3UYMBOIO XeNaHus
no6era B nec. NMNocnegHWin Npm 3ToM NpencTaeT Kak MecTo, oWN60YHO
BOCMPUHUMAEMOE B KAYeCTBE HETPOHYTOIO, HO B AENCTBUTENBHOCTMU
OKa3blBaAETCH PyMHAMMU LIUBUIN3ALMUM, HA KOTOPbIX MPOUCXOAAT Henpen,-
CKasyeMble BHYTPUBUAOBbIE KOHTAKTbI.

BusyanbHo npoekT oenuTtcs Ha age Yyactu. B nepeon xygoxHuua mnc-
cnepyeT NecHble naHawadTbl, NPUMbIKAKLLME K UCXOXEHHBIM TPOoMnaM, HO
Ha M306paxeHUAX NpeacratoLLme 3anylLleHHbIMU. YenoBeyeckoe Teno B
3Tux poTorpadpuyeckmnx neppopmMaHcax NOAUYMHAETCH Ner3axKHOM Normuke
neca nnu kycTa. Bo BTopoi yactu, cosgaBaeMom B CTYAUN, UCMOMb3Y-
I0TCA NpUpoaHble MaTepuanbl. CobpaHHble B Pas/iMyYHbIX J1OKaLMsax, OHU
C/IOBHO CNyYalHoO 6bI1M NMPUHECEHbI U3 Nleca Ha nofoleax o6yBuW, HO Ha
YenoBeYeCKOM Tesle COeAUHUITUCD B OpraHuyHble accaMbsxu: cyxme
CyU4bsi MPOPEe3asMCb HOBbIMU KOHEYHOCTSIMMU, JIULLANHUKN 1N MXW NPOPOC/U
CKBO3b KOXY, rpybas kopa 3aTaHyna yseubs. KOHTpPACcTHO OCBeLLEHHbIe
rmépuabl KaxyTcs TO SN IOBENMPHbBIMU akceccyapamu, TO I 3HaKOBOM
CUCTEMOM, TO N1 GYTYPUCTUYECKUMU MOOUPUKALUAMU TeNa, KOTopoe
CTPEMUTCH 3a PaMKK pasfeneHus Npupoabl 1 KyabTypbl.

ASSEMBLAGE

Project description

Using the image of Daphne transforming into a laurel tree, Anastasia
Bogomolova places it into the world living through the stage of cultural
and natural half-decay. The conventional nymph in Assemblage is

not a person from Artemis the Huntress’s cortege, but an embodiment
of a compulsive craving to flee into the woods. The latter seem to

be a virgin forest but appears to be ruins of some civilization where
unexpected intraspecific contacts take place.

Visually, the project comprises two parts. In the first one, the artist
explores forest landscapes verging on well trodden paths, although
looking abandoned. In these photographic performances, a human
body follows the logic of the woods. The second part takes place in the
studio, utilizing diverse natural materials. Collected in various locations
and brought from the woods having stuck to the artist’s soleplates,
they reproduced some organic assemblages on the human body: dry
branches erupted like new limbs, lichen and moss spring through skin,
rough bark covered injuries. Contrast lighting of the hybrids make them
look like jewelry accessories or futuristic body modifications that are
keen to go beyond the limits of nature and culture.
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Pdpp66ppP

TAK KAK AOJI)XCH
NPLALJ BbITDL

Mpynna «®pp66pp» (ocHoBaHa B 2021) 06begMHAET XyO0XHUKOB,
dunnocodos, CNOPTCMEHOB, MEOULUHCKUX PABOTHUKOB, My3blKaHTOB

v nogen 6e3 npodeccun. PaboTa rpynnbl HaLeneHa Ha TPaHCAUCLUMIIN -
HapHOE TEXHO3CTeTUYECKOE UCCIeA0BaHME TeNeCHbIX, OUCKYPCUBHbIX

M UHbIX MNPaKTUK.

Ffrrbbrr Group

AS THERE SHOULD BL
A LIMIT

Ffrrbbrr Group founded in 2021 brings together artists, philosophers,
sportsmen, medical workers, musicians, and amateurs. The group does
transdisciplinary research of bodily, discursive and other practices from
the point of technology and aesthetics.
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TAK KAK AOJIDKEH NPEOEN BbITb

OnucaHue npoekTa

«<..> /136bITOYHOE adyHKLMOHANIbHOE Nepenpou3BoOACTBO 6ecrno-
Ne3HblX YACTUYHbIX OPraHoOB B 06X04 OrpaHMYeHHbIX SKOHOMUYECKMX
MPUHLMNOB TeNIeCHOM opraHmnsaumm, kotopas 6bl, C O4HOM CTOPOHDI,
ONTUMasibHO COOTBETCTBOBAsIA NOTEHLMANIBHON, eLlle He aKTyasIn30-
BaHHOM cpefe o6bUTaHus, a ¢ 4pyron — oTKpbiBasia BO3MOXHOCTb A5
o6pa3oBaHMA MeTaypOBHSA OpraHM3aumnm, Heo6Xo4AMMOro ANa U3BneYye-
HUSA MPUBABOYHOMN CTOUMOCTU. APYyHKLMOHANIBHOE Nepenpomn3BoaCTBO
opraHoB — coTBopeHue “ypoaos 6e3Hormx, 6espykmx, / Pta coeep-
LWEeHHO NNLWEHHbIX, NoaYac co creno ronosot” (Jlykpeuunn) — oTkpbl-
BaeT paAuKasbHO UHYO NepcnekTuBy obLiet 3KOHOMUU MHTEHCUBHOIO
n36biTka. CTpaHCTBYOLLME MO 3eM1e OpraHbl NPeacTaBAAT CoO60M

He YTO MHOE, KaK MHOXECTBEHHbIe HanpacHble “HeafanTUBHbIE OC/OX-
HeHWA”, BNOC/1eACTBUM 3aXBaYeHHble U PETPOAKTUBHO NPUCBOEHHbIE
OpraHmM3auMoHHbIM NPOLLECCOM 3K3anTaumu. Tak, NpUcBoeHWe Heaaan-
TUBHbIX NOM3aK0LLMX HOT, PYK, PTa M1 C/Ienol rofoBbl BbiIcBO604MM0
MOTEHLMAIbHYIO CXeMY “MO3BOHOYHUK — PYKM — POTOBOE oTBepcTMe”
Ons obpasoBaHMa GYHKLMOHAIbBHOM 3KOHOMMYECKOM C6opKM — opra-
HOJIOrMYeCKOro NocTaBa HEXBATKU U HakonsieHusa. Ha atom aTane
OrpaHUYeHHOM 3KOHOMUU GU3NONOrNYeckoro GyHKLMOHMPOBAHMSA
HaTypanusoBaHHas 6putea OkkamMa oTcekaeT 6eccMbiCieHHoe nepe-
Npou3BOACTBO paaM NPOU3BOACTBA OrpaHuyeHHoro. OkasbiBaeTcs,
3apava Nnpupoabl — BbICTPOUTb CTPOrMe YCNOBUSA U HOPMbI Ana GopMu-
POBaHUA MHOUBUOYATBHOM XU3HW: “MHOro yCNnoBmMin CONTUCH BOEAUHO
LOJSIXHO, Kak Mbl BUgmM, / YTo6bl nopoaa Morna CBO XM3Hb NPOLAoS-
XaTb, pasMHoxasch” (Jlykpeumi). HanpoTue, BMECTO TOFO <..>».

AS THERE SHOULD BE A LIMIT

Project description

“<..> Excessive a-functional reproduction of useless partial body
parts bypassing limited economical principles of bodily arrangement
that on the one hand would be an optimal match to the perspective
yet not updated living environment and on the other would open a
potential for emergence of an organization metalevel required to
derive a surplus value. A-functional organ reproduction — the making
of “..some without feet, and again some with lacking hands, / some
mute and mouthless, eyeless, some, and blind...” (Lucretius) — opens
a radically new perspective of the total intense excess economy.
Wandering across the globe, the bodies are nothing else than “non-
adaptive complications” further captured and retroactively borrowed
in the course of exaptation. Thus, appropriation of non-adaptive
crawling feet, hands, mouths and blind heads released a potential
arrangement of a back spine, and hands, and mouth, and resulted in
a functional economic compilation, an organoleptic posture of lack
and replenishment. At this stage of limited economy in physiological
operation a naturalized Occam'’s razor cuts off the senseless
reproduction in the favor of the limited one. It turns out that nature’s
task is to establish some stringent conditions and standards for an
individual life to shape — “For many things, we see, must work together
/ and creatures may procreate and forge their kind” (Lucretius). On the
other hand, instead of <..>"
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lOnua Beprasosa n Hukonau YnbsaHoB

FLOATING UTOPIA ACT 2

lOnua Beprasosa (popa. 1987) — xyooXHUK, KypaTop, NnpenogasaTesb.
Yuutcs B maructpatype KénbHckol akageMmnm MeamnanckyccTs, BbimycK-
Huua Lkonbl PogyeHko, HOMMHAHT Ha npeMuto Cepresa KypéxmHa.

B cBoux npoektax KOnusa obpaliaetcs K CnekynaTUBHOMY CTOPUTENIIUHTY,
onbiTaM NnepeonucaHns MUpa HeyesloBeYECKMMN areHTHocTaMU. B none
ee Xy[0XeCTBEHHOM MNPaKTUKM IEXUT UHTEPEC K MOrPaHNYHbIM, TM6pua, -
HbIM 06beKTaM, BO3MOXHOCTAM NMepecMoTpa MOHATUM YenoBeYeCckoro

M HEYesloBEeYEeCKOro, YyBCTBEHHOMO U MaLLMHHOIO, & TakXe U3yyeHue
B3aMMOOTHOLLEHUN TEXHONOI M N Cpepbl.

Hukonai YnbaHoB (pog. 1990) npuwen B nckycctso B 2019 roay.
BbinycTnn gBa MMKpPOTOHasbHbIX anbboMa, MPOorpaMMMUPYET CTUXU

M rmnoTesbl Ha rpadax. B 2020 rogy — ABe nepcoHarsibHble BbICTABKM,
yyactme B «[logroToBneHHbIX cpepax», micromusiclab n Algorave. lNnan
OasibHENLEero pasBnTna — CTaBUTb 3KCMEPUMEHTbI Ha CTbike dopMarb-
HbIX N HedpopMasbHbIX OrPaHUYEHUN: CEMAHTUYECKUX, PUGMOBBIX, PUTMU -
YeCKMX, 3ByKOBbIX, KOMBMHATOPHbIX, MaTeMaTUYECKUX, MPOrPaMMUCTCKMX.

Yulia Vergazova and Nikolay Ulyanov

FLOATING UTOPIA ACT 2

Julia Vergazova is an artist, a teacher, and a curator. She acquired her
education from the Cologne Academy of Media Arts and the Moscow
Rodchenko Art School and was a nominee of Sergey Kuryokhin Awards.
The areas of her interest include redefinition of prior distances between
biology and technology, natural and synthetic intelligence. Julia is
focused on research and diving deep into the context of mutating,
accelerating reality. She is curious about borderline bodies, cyber
organisms and reviewing concepts of human and non-human, sensual
and machine, as well as ecological issues and human relations with the
environment.

Nikolay Ulyanov started out as an artist in 2019. He has released

2 microtonal albums, writes code poetry and does graph-based
hypothesis testing. In 2020 — he had 2 solo exhibitions, participated
in Prepared Surroundings, in micro-musiclab, and in Algorave. In terms
of future creative goals, he plans to experiment at the intersection of
formal and informal limits: be they connected to semantics, rhythms,
rhymes, sound, combinatorics, mathematics, programming, etc.
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FLOATING UTOPIA ACT 2

OnucaHue npoekTa

BonoTta — 30HbI reonorMyYeckom HeCTabmuIbHOCTH, NNABAOLWEN MPaHULb
Mexnay 3emnen u Bogol. Eule 3To M NpUpoaHbIe 3KOTOHbI — UCTOYHUKMU
6ropasHoobpasmns, MecTa HaNpPSAXeHUs, FOe BCTPEeYaTCsa 3KOCUCTEMBI.
YTpaTa 61MopaszHoobpasnsa cBA3aHa Co CNOCOBHOCTbIO O4HOro BUAa
(4enoBeka) BbI3blBaTb rob6asibHble U3MEHEHUS BHYTPU 3KOCUCTEMDI,
nofo6Hble pa3pbiBaM 1 NOBPEXAEHUAM B ee TKaHAX. MogenmpoBaHue
XPYNKOM U HEOAHOPOLHOM KOXM KPUTUYECKMX 30H MOrfo 6bl cTaTh 3aaa-
yer Ons anropuTMOB U HeMpoceTel. Hallm pekoHCTPYKLMN — rMbpuaHble
3annaTkn, KOTopble 3aMNOoNHAT pa3pbiBbl B anmnaepMuce niaHeTbl. OHM
HaceneHbl Pa3HOO6pPa3HbIMK MUbAMU U CTPAHHBIMU XUTENAMU — HA6O-
paMn OaHHbIX, yY4acTBYOLWMMU B peneTULLMM KOHLLA CBeTa U BU3yann3a-
LMK ero BOCCTaHOBNeHUA. Bce TBepoe, MaTepuanbHoe celyac nepe-
niaBnseTca B AaHHble. [Toka XMBble OpraHu3Mbl Ha 3eMse NoCcTeneHHo
HaNONHAOTCS NNACTUKOM, MallMHaAMM NuLeTcs HoBas (6uo)pasHoobpas-
Has yTonus.

FLOATING UTOPIA ACT 2

Project description

Swamps are zones of geological instability, floating boundaries between
land and water. They are also natural ecotones — sources of biodiversity,
places of tension where ecosystems meet. Loss of biodiversity is related
to the ability of one species (human) to cause global changes within

an ecosystem, similar to fractures and tears in its tissues. Modeling the
fragile and heterogeneous skin of these areas could be a challenge for
algorithms and neural networks. Our reconstructions are hybrid patches
that cover the gaps in the planet’s epidermis. They are inhabited by

a variety of myths and weird residents — datasets involved in rehearsing
the end of the world and visualizing its recovery. Everything solid and
material is currently being melted into data. While living organisms on
Earth are gradually filled up with plastic, a new (bio)diverse utopia is
being written by machines.
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KarepuHa Mypasbésa u lNetp bapavH

ANANorun

KarepuHa MypaBbéBa (pog. 1982, Yuta-46) — netepbyprcknii MynbtuMe-
OMNaxy[oXHUK, CreuuanmcT no KOMMyHUKaATUBHOMY ausanHy. OkoHuymMna

c oTnuumem lNeH3eHckoe xypoxecTBeHHoe yumnuule um. K. A. CaBuukoro
no creumnanbHocTn «negaror-xusonmceu» 1 CICXMA nm. A. J1. Wturnmua
(kadenpa «<KOMMYHUKATUBHBIN OM3aMH») NO CneLnanbHOCTU «rpadunye-
cknii gmnsanH». Obydanacsk B JlabopaTtopum HOBbIX Meauna npu HoBom cueHe
AnekcaHapuHckoro Teatpa u B Jlabopatopuun Megmanossmu B [Netepbypre,
B JlTabopaTtopum HOBbIX Megua Ha «BuHzaBope» B Mockee. YneH Cotosa
XYOOXHUKOB (cekumna « > KnMBonmcb»).

Megnma: XMBOMUCh, O6BbEKTbI, UHTEPAKTUBHbIE BUAEO/CBETOBbIE MHCTANIA-
LMn. TeMbl: NOPTPET COBPEMEHHOCTM, MOUCK CAMOUOEHTUYHOCTU. YYACTHUK
MeXAyHapoaHbIx bueHHane, dectmeanen n pesngeHLMn COBPeMeHHOoro
nckyccTtea. Pa6oTbl B konnekuusx B Poccun (BbICTABOYHbBIN LEHTP «DPMU-
Tax-Bbi6opr», «JlodT MpoekT ITAXWU», ranepesa DiDi, yacTHble co6paHusa
Opus MonopgkoBua, BaneHtnHa HockunHa n ap.), Utanum, YkpaunHe,
Benapycu, YepHoropun, CLUA.

Metp BapauH (poa. 2004, MNMeH3a) — neTepbyprckuin UMK, MHXEHEP,
nporpaMmmmcT. Yumncs B Npe3ngeHTckoM pUsmko-mMmaTeMaTu4yeCckoMm numuee
N2 239 (CaHkT-lNeTepbypr), wkone «JleToBo» B MockBe, Pecny6ankaHckom
nuee ona ogapeHHbix geten B CapaHcke. Ctek TexHonorum: C++, C#,
Python, JS/NodeJS, Java/Kotlin.

3aHMMaeTCcs MCKYCCTBEHHbBIM MHTENNeKTOM, machine learning, deep
learning, koMnblOTEPHBIM 3peHneM U big data, pazpaboTkom NporpaMMHbIX
M annapaTHbiX peweHuin. Co3aaeT BbICOKOTEXHOMOMMYHbBIE MHCTANNALUN.
YuacTHUK MexXayHapoaHbIX onumnuag u dectmeanen CoOBpeMeHHOro
nckycctBa. [NpoekTbl: «CUcTEMa KOMMYHUKALMKW YeTOBEKA U PACTEHUA,
MobunbHasa nrpa-keect «Cobepu Ceoto CobcTBeHHYO Poccuto», Mexay-
HapoAHbIN Y4EeMNMOHAT No OPUCHBIM NpunoxeHmnam Microsoft Office World
Championship v gp.

Katerina Muravyeva and Peter Bardin

DIALOCULS

Katerina Muravyeva. Residing in St. Petersburg, the artist was born

in Chita-46 in 1982. A multimedia artist, she is an expert in communicative
design, a graduate of the Stieglitz St. Petersburg State Academy of Arts and
Industry and the Savitsky Penza Art School. She also studied in the New Media
Lab for the New Stage of Alexandrine Theater and the Media Poetry Lab

in St. Petersburg, as well as the New Media Lab at Vinzavod in Moscow.

A member of the Union of Artists (Painting Section).

Media: painting, objects, interactive video/light installations.

Subjects: portraying today, search for self-identity.

A participant of international biennale, festivals and contemporary art
residencies.

Her works are held by museums and collectors of Russia (the State Hermitage
in Vyborg, the ETAZHI Loft Project in St. Petersburg and Moscow, the DiDi
Gallery, Yuri Molodkovets, Valentin Noskin, and others) as well as Italy, Ukraine,
Belarus, Montenegro, and the USA.

Peter Bardin. Residing in St. Petersburg, the artist was born in in Pensa in 2004.
A physicist, an engineer, and a programmer, he studied in the Physics and
Maths School No. 239 in St. Petersburg, the Letovo School in Moscow,

as well as the Republican School for Gifted Children in Saransk.

Technology stack: C++, C#, Python, JS.NodeJS, Java/Kotlin.

The artist works with Artificial Intelligence, MachinelLearning, DeepLearning,
computer vision and BigDate, as well as develops software and hardware
solutions. Moreover, he creates hi-tech installations.

A participant of international academic competitions and contemporary art
festivals.

Projects: Human-plant communication system, Compile your own Russia —
a mobile quest game, Microsoft Office World Championship and many more.
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AWANOrun

OnucaHue npoekTa

MHTepakTuBHaa nHctannaumsa (apredakTbl, NMPOrpaMMUHT, 3ByK, CKy/br-
Typbl). [poekT — 06pan NPUKOCHOBEHMS K YEMY-TO OYE€Hb BAXHOMY

M MasiogOCTYMHOMY 3a paMKaMu MatepuasbHbiX notpebHocTel. MNMpoekT
O MOWUCKe CaMOUOEHTUYHOCTY, BO3BPALLEHMN K UCTOKAM U O CO34aHUMU
cakpasibHbiX 06pPa30B «HOBOMU PESIUIMO3HOCTUY. ApTedakTbl, HANAEHHbIe
B AepeBHe — Ha CEMeNHOM NYesIMHOM naceke XyO0XHUKOB, CTAHOBATCS
rNaBHbIMU Xy[,0XEeCTBEHHbIMU O6beKTaMU, KOTOpPble aBTOPbl CPABHU-
BalOT C MKOHOMOAOBHbBIMU MOCAHUAMU, HEKUMWN HEPYKOTBOPHBIMMU
niawaHnLamMm — n OTHOCATCH K HUM Kak K CEMEMHOM pennkBumn. Xynox-
HUKU MPOLOMXAKT UCCnefoBaTb U GaHTasMpoBaTh O NpoLeccax, Yto
MOryT BO3HUKATb BOKPYI 3TUX KYCKOB TK&HW, COCTAPEHHbIX BpEMEHEM

M NPOMUTaHHbIX NYennHbIM BockoM. Co3aaHune 1 paspyLueHme rpaHuLy,
NPOUCXOAAT B «AMANIOrax», BblICTPAUBAEMbIX XYLOXHUKAMU B CKYbM-
TYPHbIX OUNTUXAX, B OCHOBY KOTOPbIX MOJTIOXEH «CUHAPOM Kosinanca
KonoHWM». OHM CO30at0T HOBbLIM BAPUAHT NepeTekaHUsa NPUPOLHOM KOXN
B MHYIO GOPMY, B MHOM KOHTEKCT — B 3aCTbIBLUYIO TEXHOTEHHYIO Knbep-
peanbHoCTb. ApTedakTbl — NPUPOAHbIE MaLLaHNULLbl, K KOTOPbIM MOXHO
NPUBIN3UTLCA U aPOMAT KOTOPbIX MOXHO OLLYTUTb, — CO34at0T 30HY
6e30nacHoOm cpenbl U ABASKOTCA CUMBOJIOM 60MbLUMX UOEN U LLEHHOCTEMN.
CKy/nbnTypa — COBpeMeHHasi KOXa, BbipocLlasi U3 NpUpoaHON. BHelwHe
npuBnekaTebHbIN METANNTM3UPOBAHHbIN OPraHM3M, BblpalleHHbIN C
MOMOLLBIO HOBbIX TEXHOTOM UM, HA NePBbLIN B3MA4 NPUTArMBAET, & NOTOM
cospaet olLyuieHme auckoMmdopTa U oTtankueaeT. CKynbnTypa-rimTy
oTpaxaeT popMUpPOBaHME HOBbIX LieHHOCTeN. [1poekT 3aTparmeaeT TeMy
COBPEMEHHbIX LLeHHOCTEN: BO YTO Mbl BEPUM, UTO LLEHUM, YTO XPaHUM

W rae y Kaxgoro NexuT MCTOYHUK XU3HEHHOM Cuibl. XyAOXHUKU BbICTPa-
VBaOT MUKPOMUP — 30HY COMPUKOCHOBEHUSA N co3epuaHuns. AptedakT
rMoMeLLLeH B TAMTOOKC U COMPSIXXKEH CO CBOEN Napon — obbeMHOM ctoppea-
JINCTUYECKOM CKYNIbATYPOI, HOBbIM TEMIOM, COCTOSILLMM U3 MeTalInyecknx
YyacTuL, KOTopoe ob6TekaeT pas/iMyHble NpeaMeTbl, CIOBHO MYenbl Npu
poeHun. Mexay XonCcTOM U CKYNbNTypol obpasyeTcsa obliee 3ByKOBOE
NPOCTPAHCTBO, aKTUBUPYEMOE AaTYMKaMM OBUXEHUS, KOTOa 3puUTenb
nonagaeT B 370 obLiee NPOCTPAHCTBO M 3aMbIKAET LLEMOYKY.

DIALOGUES

Project description

An interactive installation featuring artefacts, programming, sound, and
sculptures. This project is a ritual for connecting with something essential
and hard-to-reach beyond the framework of material needs. It tells
about a search for self-identity, getting back to the basis, and creating
new sacral images of the new religiosity. Artefacts the artists have

found at their family apiary are opposed to icon-like messages, some
acheiropoietos shrouds — and are treated as family relics. The artists
explore and image the processes that might emerge as regards to these
time distressed textile pieces impregnated with bee wax. Boundaries are
established and destroyed during the dialogues that the artists conduct
in their sculptural diptychs based on the colony collapse syndrome. They
create a new way of natural skin transforming into some other shape and
context — the frozen technogenic cyber reality.

Their artefacts are natural shrouds that can be approached and nosed,
that create a safe environment, as well as symbolize great ideas and
values. A sculpture is a state-of-the-art skin that is made of the natural
one. A visually attractive metalized organism created with new tech
seems appealing at first and then — uncomfortable and appalling.

This sculpture is a glitch that mirrors the new value making. The project
touches on the issue of today’s values — things we believe in, appreciate
and store, and our so very different origins of vital energy. The artists
build a microworld for engagement and contemplation. The artefact

is concealed in a light box and connected to its match, a large-scale
surrealist model featuring a new body made of metal parts, flowing
around all kinds of objects as a bee swarm. A common audio space
appears between the canvas and the sculpture — it is activated by motion
sensors as soon as a visitor gets in, thus closing the chain.
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KaTta UcaeBa

roPUJIJIA B IPOCTU

Karsa UcaeBa (poa. 1981, KaparaHga) — MOCKOBCKMM MEXAUCLUNIINHAP-
HbIN XYOO0XHUK, KypaTop, BbinyckHuua NMCU, LLkonbl coBpeMeHHOro
nckycctea «CeobogHble MacTepckme» MMOMA, yumnacbk B JTOHOOHCKOM
yHuBepcuTeTe nckyccTs. [lprHMMana yyactme B napansiesnbHOM Npo-
rpamme Manifesta 10 (CankT-leTepbypr), cneymanbHbiX NporpamMMax
6-11 MockoBcKOM BMeHHane COBPEMEHHOrO UCKYCCTBa, NapannesbHbiX

M crieymanbHbix NporpamMmmMax MockoBckom MexayHapooHoW BueHHane
Monogoro uckyccrea (2014, 2016, 2018, 2020), MexayHapoaHbIxX decTm-
Bansax smaeoapta (ABctpus, BeHrpus, lepManus), MexayHapoaHbIxX
BbicTaBkax B BepnuHe, Mapuxe n JIoHAoHe, a Tak>Xe B MHOMOYUCTIEHHbIX
rpynnoBbiX BbicTaBkax Ha niowagkax MMOMA v LUTU «Dabpukar.
Pa6oTbl HaXo4AaTCA B YACTHbIX Konnekuusax lrepmaHunm, Asctpum, Poccmnm
n KazaxctaHa.

XypoxHMUa co3gaeT IMYHYI0 MUPONOrmnIO He TONbKO B BbICTABOYHbIX
MPOCTPaHCTBax, HO N B COLMANbHbIX CETAX, UCMOMb3yeT BCE OCHOBHbIE
YYBCTBEHHblE N dU3NYECKMe acrneKTbl peaslbHOCTU — BU3yasibHble, ayau-
anbHble, TaKTU/IbHbIE U MP., & TaKXe UCCNeayeT To, Kak GYHKLUOHUPYIOT
namMaTb M KOMMyHUKaumaA. B cBonx pabotax Mcnonb3yeT peav-menabl,
nepecobupas KoTopble pacckasbiBaeT MCTOPUMN.

Katya Isaeva

GORILLA IN RAGL

Moscow-based Katya Isaeva was born in Karaganda in 1981.

She is an interdisciplinary artist, a curator, a graduate of the Institute
of Contemporary Art, the Free Workshops MMOMA School of
Contemporary Art. She has studied at the London University of the
Arts (LCC College). A participant of the Manifesta parallel program
(St. Petersburg), special programs of the VI Moscow Biennale of
Contemporary Art, parallel and special programs of the Youth Biennale
2014 and 2016, 2018, 2020, of international video art festivals (Austria,
Hungary, Germany), many international exhibitions in Berlin, Paris

and London, as well as numerous group exhibitions at the venues of
the MMOMA and CCI Fabrika. Her works are in private collections in
Germany, Austria, Russia, and Kazakhstan.

The artist creates personal mythology not only in exhibition spaces,
but also on social media where she uses all main sensory and physical
aspects of reality — visual, auditory, tactile, and others, as well as
explores how memory and communication function. In her works,

she uses ready-mades, which she re-assembles to tell stories.
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FOPUJINIA B APOCTU

OnucaHue npoekTta

Mol NpoekT NOCBSLLEH TeMe BU3yanmM3aLmun Tena XMBOTHOIO B ecTe-
CTBEHHO-HAYyU4HbIX My3esXx cerogHs. HecMoTps Ha HOBble BO3MOXHOCTU
ONs pernpe3eHTaLmnm XMBOTHbBIX B My3esX, CTUINCTUKA NOJAYM KOMNeKL UM
B Poccunm 3a nocnegHume 100-200 neTt nouTtn He naMeHunach. MNpuxoas

B My3el — «NpoAyKT COeAUHEHUS SHLMKIIONEeAM3Ma N KOJIOHUAIU3Ma,
Mbl MO-MNpPeXHeMy CTaflkMBaeMcsl C TeMol Tpuymda YenoBeka Hag, XMBOT-
HbIM, & TaKXe CMepTblo, KOr4a BUAMM OFPOMHOE KOJTMYECTBO MEPTBbIX
XXMBOTHBIX, KOXa KOTOPbIX rPpy60 ClUMTa HUTKAMU U UCKYCCTBEHHbIE rlasa
KOTOPbIX HEGPEXHO NpUKeeHbl B rnasHuuax. IMeHHO 3TOT CTpaHHbIM
pacdokycMpoBaHHbIN B3MNA4 CTEKSIAHHbBIX M1a3 yyyen — cHavyana

B neTepbyprckoM 300/10rM4eCckoM My3ee, a 3aTEM B MOCKOBCKOM —
npuvBreK Moe BHUMaHue.

Bo3Bpalyascb ko B3rnsay MEPTBOIro XMBOTHOIO, 8 Npeasiarato nepe-
$pasunpoBaTtb HazBaHMe KHUMK [xoHa Béppxepa «3ayeM cMoOTpeTb

Ha XMBOTHbBIX?» — Ha «3a4eM MepTBble XMBOTHblIE CMOTPSAT Ha HAaC?»,
nonbITaTbCs KPUTUYECKM OCMBICIIUTD TakCUOEPMUIO U 3a4YMaTbCsl, MOXET
N 3pUTenb Yepes B3rnsan MepTBOro XXMBOTHOMO NPOHUKHYTb B Moparsib-
HO-MOINTUYECKME CMbICbI, CBSA3aHHble C GYHKLVMOHUPOBAHNEM U MECTOM
HayKu 1 My3es B FoCyoapcTBe, a TakXxe ¢ 3aaadamMm rocypapcrsa.

B noucke oTBeTOB Ha 3TOT 1 ApYyrue BONPOCHI 1 XoTena 6bl CTONKHYTb

B paMkax CBOero npoekra ABa nogxona k o6pasy XUBOTHOrO:

1) o6pas «XKMBOTHOE — OO6BEKT UCCIefoBaHUA» Yyepes doTorpaduto
«3HAMEHMUTbBIX» Yy4yen XMBOTHbIX C 6uorpadmuen, 6oiBLLINX obuTaTenemn
3o0napka;

2) o6pas «KMBOTHOE-APYI», COBUpATESbHbIN 06pa3 XMBOTHOIO B aHW-
ManmctTnyeckom ¢apdopoBOMN CKYNbATYPE XYOOXKHUKOB-aHUMAINCTOB
coBeTcKkoro nepuoga: BatarnHa, Becenoea, Bopo6bbéra 1 gp.

GORILLA IN RAGE

Project description

My project focuses on the animal body visualization in modern-day
natural science museums. Despite new opportunities for the
representation of animals, the way museums in Russia exhibit their
collections has hardly changed over the past one or two hundred

years. Coming to a museum — “a compound product of encyclopedism
and colonialism” — we still face the human’s triumph over animals and
death, when we see a huge number of dead animal bodies, whose skin
is roughly sewn with threads and whose artificial eyes are carelessly
glued in their eye sockets. It was this strange defocused gaze of the
glass eyes, first in the St. Petersburg Zoological Museum and then in the
Moscow Museum that caught my attention.

Regarding this dead animal gaze, | propose to paraphrase the name of
John Berger’s book “Why Look at Animals?” to “Why do dead animals
still look at us?” in order to try to critically comprehend taxidermy and
contemplate whether a zoological museum visitor — through the gaze
of a dead animal — can penetrate into moral and political meanings
associated with the functioning and place of science and the museum in
the state, as well as with the goals of the state.

In search of answers to this and other questions, | would like to combine
two approaches to the image of an animal in my project:

1) the image of an “animal as an object of research” through

a photograph of “famous” stuffed animals, which used to be zoo
inhabitants;

2) the image of an “animal as a friend” in a collective image of an animal
in an animalistic porcelain sculpture by the Soviet artists — Vatagin,
Veselov, Vorobyev and others.
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AHHa MapTblHEeHKO

BIIBPUCCDI

AHHa MapTbiHeHKo (pog. 1985, JleHuHrpagn) xumeeT n pabotaet

B CaHkT-lNeTepbypre. Nocne okoH4YaHMa AKageMumn TeaTpasibHOro
nckyccTtBa (pakynbreT cleHorpadummn) NpUHUMAET ydacTue B pasimyHbIX
TeaTpasibHbIX MpoekTax Kak XygoxHuk-noctaHoswmk. C 2014 roga
paboTaeT B Nosie COBPEMEHHOIO UCKYCCTBA — CO34aeT 06beKTbl, MHCTaN-
Nnaumun, cant-cneunduk- n nabnmk-apt-npoektbl. OkoHumna LLkony
Monogoro xygoxHuka @onHpa «MPO APTE» n JTabopaTtopuio HOBbIX
Mepma npwv HoBow cueHe AnekcaHAPUHCKOrO TeaTpa. YyacTHULa
rPynmnoBbIX BbICTABOK, APMapok 1 dectmaanei. [NepcoHanbHble NpPoOeKThI
6bInM NpeacTasnerHbl B My3ee 3Byka, ranepee FFTN, ctyamm «Henoko-
pPeHHble, 17».

B cBOMX Npon3BefeHUsIX 3aHMMaeTCs UccrefoBaHMeM Gusnyeckomn
peanbHOCTU B MHPOPMAaLMOHHOM MUpe, HabaaeT 3a NnpeobpasoBa-
HMEM Pa3/IMYHOIro PoAa CUFHAJIOB, B TOM Yuc/ie paboTaeT Co 3BYKOM.

04

Anna Martynenko

VIBRISSAL

Anna Martynenko was born in 1985, she lives and works

in St. Petersburg. After graduating from the Scenography Department
of the St. Petersburg State Theatre Arts Academy, she has taken part

in various theatre projects as a set and costume designer. Since 2014,
she has been working as a media artist, creating objects, installations,
and performances while taking part in exhibitions and festivals. She has
studied at the School for Young Artists of PRO ARTE Foundation and the
New Media Lab of the Alexandrinsky Theatre. She has exhibited at the
Sound Museum, FFTN Gallery, Nepokorennye 17 studio and participated
in group exhibitions, fairs, and festivals. She mainly explores the concept
of reality in the data-based world, including working with sound,

and transforms collected data — including auditory — into different
dimensions.
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BUBPUCCDI

OnucaHue npoekTa

Bubpuccbl — 310 0Cco6bIN CEHCOPHbIN OpPraH, UMEeLLMNCA Y MHOFMX
MJIEKOMUTAIOLLMX, & TaKXe Y HEKOTOPbIX BUAOB NTUL, 1 pbl6. OH Npea-
cTaBnsieT cCo60M OJ/IMHHbIE MEXAHOUYYBCTBUTENbHbIE XECTKME BOJIOCHI,
pacnonoxXxeHHble B pasiMyHbiX YacTsax Tena. Bubpuccoel — 310 cBOEro
poaa akyCcTMYeckMe aHTEeHHbI: OHU YNIaBIMBAKOT MefibYyanllmne KonebaHms
BO34YLUHbIX MOTOKOB U NMepenarT HEPBHbIE UMMY/bCbl B MO3T, KOTOPbIN
co3[aeT TPEXMEPHYIO KAPTUHKY OKpyXatoLwero Mmpa. ¥ npeakoB yeno-
BeKa Toxe 6bl/ BUBPUCCHI, OHM yTpadeHbl B MPoLLecce 3BOSTHOLUM.
Xy[oXHuUa npeiaraeT co30aTb CEPUID NIEKTPOHHbBIX OPraHOB YYBCTB,
KOTOpPbIe MO3BOJIAT Ye/I0BEKY NOydaTh AOMONMHUTENBHYIO MHbOPMAaLMIO
06 oKkpyXxatLLen cpene. ABTopa UHTEpPECYeT MMEHHO ropo4 Kak cpeaa
06UTaHMA YesioBeKa. DTO MOXET 6biTb BUBpMCCA 415 Waros, kKotTopas
MO3BONAET yC/IbllaTh 3BYK CO6CTBEHHbIX LLIArOB B LWYMHbIX MecTax;
BM6pUCca Ons BeTpa — oHa YyBCTBUTESIbHA K CUJ1e BeTpa U npeobpasyeT
COOTBETCTBYIOLME OaHHbIE B C/bILUMMBIN CUFHAN; BUGpUCCa A8 TOUYKU
LBETa, KoTopas AenaeT BUOMMbBIM LIBET OTAENIbHO B3ATOM TOYKU U3 OKPY-
XarLero NpocTpaHcTea. ITU yCTpoUCcTBa paboTatoT Ha He3aBUCUMMOM
MUTAHWUU U MIOTHO 3aKPENISTCH Ha Tene, CTAHOBSACH Kak 6bl ero npo-
ponxeHneM. BocnpuHuMas curHanbl 4aTYMKOB, YENTOBEK MOXET UCCIeA0-
BaTb FOPOACKYIO cpeny, onpeaensaTb KOOpAUHATbI B MPOCTPAHCTBE

M CTPOUTb CBOM MapLUpyThl.

VIBRISSAE

Project description

Vibrissae is a special sensory organ that is found in many mammals,

as well as in some species of birds and fish. They are long,
mechanosensitive rigid hairs located in various parts of the body.
Vibrissae are a kind of acoustic antennas: they can feel the smallest
vibrations of air and transmit nerve impulses to the brain, which creates
a three-dimensional picture of the surrounding world. The humans also
used to have vibrissae, but they were lost during evolution.

Martynenko creates a series of electronic devices that enable people

to get some additional information about the world. The author is
interested in the city as a human habitat. It can be a vibrissa for steps —
which allows you to hear the sound of your own steps in noisy places;
vibrissa for the wind — it can feel the strength of the wind and convert
this data into a sound; vibrissa for a point of color — which makes
visible the color of a single point from the surrounding space, etc. These
devices have independent power supply, they are attached to the body,
becoming its extension. Following the signals from the sensors, a user
determines the coordinates in space and creates personal routes.
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KceHus O6yxoBckas

SOFT INFILTRATION

KceHuna O6yxoBckas (pogn. 1994, MockBa) XMBET 1 paboTaeT B CTONULLE.
[NepBoe o6pazoBaHme nonyymnna B MINY, Ha pakynbTeTe XypPHaNUCTUKY,
Ha kadeppax «Hoeble Meaua» 1 «McTopmna 3apybexHon nnuTepaTypbl»,
roe sawmwana AunaoM, NOCBSALWEHHbIN My6anumucTukKe CUTYaLMOHUCTOB.
[Mocne yHuBepcuTeTa paboTtana B chepe XypHaUCTUKMU N MapKETUHTa.
B 2018-m noctynuna B BBLU/, roe cocpepotoymnach Ha XMBOMUCH

M CKYNbMTYPE M Havana nepeble onbiTbl ¢ HoBbIMK Megma. C 2020 roga —
ctypeHTKa LLikonbl PogyeHko no HanpaBfieHUsM «MHTepPaKTUBHbIE HOBbIE
Meoma» n «msobpaxeHue B OBUXEHUN». PaboTaeT ¢ LndpoBbIMU N CMe-
LWaHHbIMW Meauna.

MpuHMMana yyactue B Aapmapke Blazar B pamkax 7-1 MockoBcKow
MeXAyHapoaHoM 6ueHHane Monogoro UCKyccTBea, B BbicTaBkax B White
Room Foundation (Mockga), LeerEmptyBlank (BeHna), The Gallyry
(JTonpoH) n ap.

100

Ksenia Obukhovskaya

SOFT INFILTRATION

Ksenia Obukhovskaya was born in 1994 and is based in Moscow.
The artist acquired her first university degree at the Journalism
Department at the Moscow State University, where she did research on

situationism. After the university she worked in journalism and marketing.

In 2018, she enrolled at BHSAD, where she focused on painting and
sculpture. Since 2020, she has been a student at Rodchenko School,
majoring in Interactive New Media Art and Moving Image.

She took part in the Blazar Young Art Fair as part of the VII Moscow
International Biennale for Young Art, as well as in exhibitions at the
White Room Foundation (Moscow), LeerEmptyBlank (Vienne),

The Gallyry (London), etc.
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SOFT INFILTRATION

OnucaHue npoekTa

MpoekT npeacTaBnseT cob6om NPOTOTUMBI FMBPUAHbBIX FTMHEKOOrMYEeCKUX
WHCTPYMEHTOB, BbINOJIHEHHbIE U3 CUNIMKOHA U MonnMopdyca Ha OCHOBe
HaneyaTaHHbIX 3D-Mofgenen, a Takxe BUOEO3CCE — CNEKYNATUBHOE
uccrnepoBaHme nx cospganua (umpposasa 3D-aHnMaums). IHCTPYMeHThI
015 onepupoBaHMa Ha HOBOM Tefle — OpraHm3Mbl, 06pa3oBaHHbIe Ha
ocHoBe YyenoBeveckon [AHK, keTok 1 KOMAbIOTEPHOIO KOAA, KOTOpble
BHEOPAIOTCSA B Te/10 MOJ00OHO MPOCTETUYECKOMY OPraHy Uin Ymny.

Kak 1 HebnHapHoe Teno, 3T ycTponcTaa GronaHbl U CNOCOBHbI n3Me-
HATb GOPMY, YTOObI MHAVBUAYAIbHO NOACTPANBATLCS MOA OPraHn3M
BHE 3aBMCMMOCTM OT NoJsia U reHaepa, pacrnosHaeaTb U NeUYnTb 60Ne3Hb
Ha MoneKynsipHOM ypoBHe. CMOXEeT /I reTepoHopMaTUBHAaS MeanLMHa
COOTBETCTBOBaTb HOBOMY, HEBUMHAPHOMY BUMOTEXHONOIMYECKOMY Teny?
CeropHs 6nonoruns Bce eLe MbiCINT BUHAPHBIMU KATErOPUSMU U UCKIIO-
YaeT Nael, KOTopble He NOANAAAI0T MNoA Knaccudmkaumio «Myxckoe/
XeHckoe. [IpoekT xe npepnaraeT paccCMOTPeTb BaApUaHT byayLiero, roe
MeAMLMHCKME TEXHOMOM MU pa3pabaTtbiBatoTCs TakKMMM Xe GarongHbIMU
opraHusMamu, Kak M HOBOE YesloBeYeckoe Teslo, & BMonorms He nporpam-
MUpPYET Tes0, HO NOACTPaNBAETCH MNOA, HEro. YXe ceyac MOXHO roBo-
PUTb O TOM, UTO XEHCKOe/MYXCKOe Teo U3MEHUNOCh: OHO CAENANoch
dnoUaHBIM, BUOTEXHOMEHHbBIM — BbILLIO 3a FreHAEPHbIE PaMKK 1 CTano
HocuTenem nHdopmaumn. Byayuiee Tena Nuwb TeMa O/1s CNeKyAsSLUNA.
TeM He MeHee MOXHO CKa3aTb HaBepPHSIKa, YTO OHO MPOAOIIXMUT 1 Aasiblue
MEHATLCSA N CTPEMUTBCS HE TOJSIbKO K TEXHOYCOBEPLLEHCTBOBAHUAM,

HO M K KBUPHOCTW.

SOFT INFILTRATION

Project description

The project features prototypes of hybrid gynecological tools made of
silicon and polymorph plastics and based on 3D models. Another exhibit
is a video essay that presents a speculative research of their making
(digital 3D animation). The tools intended for performing surgeries on

a new body are organisms based on human DNA, cells, and computer
code — these can be planted into a body as a prosthetic organ or
microchip. As a nonbinary body, these devices are fluid and can change
in shape to fit to an organism regardless of its sex and gender. These
can treat health issues at the molecular levels.

Can today’s heteronormative healthcare be a match to a new nonbinary
bio-technological body? Today biology still thinks in binary categories
and outcasts people that don’t fit into the female/male paradigm.
However, the project invites the audience to consider a future where
medicinal technology will be designed as fluent as the new human

body will be; where biology won't be used to program the body but will
rearrange to suit it. Today, we can already say that a female/male body
has changed into something fluid and biotechnogenic, going beyond the
gender framework and becoming a data carrier.

Although bodies of tomorrow can only be a subject to speculate now,
we can be quite sure that they will keep on changing — both towards
technological advancement and queerness.
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Anuca OMmenbsiHUeBa

SPCLCTRUM GCGHOST
SPECULUM

Wi o
S -

Anuca OMenbsHueBa (pop. 1997, Hoebin YpeHroin) xueeT n padoTtaeT

B MockBe 1 BeHe. «B cBoel xypoxecTBeHHOM NpakTuKe 8 UCcneayro
BO3MOXHOCTU penpe3eHTaLum Tena BO B3aMMOOTHOLLEHUAX C MPOCTPaH-
CTBOM U MatepmasiaMm 4Yepes onTnyeckoe BOCNPUATUE N OPraHOoMNpo-
€KTMBHOCTb B acnekte MeguuMHcKon acteTnkn. Coszpato YyBCTBEHHbIN

M GU3NYECKUI OMbIT OCMBIC/IEHUSA PeanbHOCTU M BOOGpaxaemoro,
npuaasas o6bekTaM HoBble CBOMCTBA. MOM OCHOBHbIE MefMa BKOYaoT
VMHCTanNauMo, CKynbnTypy, nepdopMaHc n rpaduky. B HacToswee Bpems
A1 NPOXOXYy 0byyeHue B MarucTpaTtype BeHckoro yHuBepcuTeTa npuknaz-
HbIX MCKYCCTB, Ha Kypce “TpaHcancumnamHapHoe nckyccteo”. OkoHumnna
6puTaHckmnii 6akanaespuat B BputaHckol BbiCcLLEN WKone AnsanHa
(YHuBepcuteT Xaptdopawmpa) B 2018 roay, Takxe obyyanacb B UHCTU-
TyTe “Baza”, napannensHo npenogasas B BBLU/M. B pamkax koHkypca
NOVA ART s nnaHupyto KOHLEMLMIO NPOeKTa, HaA KOTOPbIM pa3MbiLu -
NS0 B NOC/eAHee BPeMs, OHa NPOAoXaeT CKybnTypbl 3 “CaenaHo

Ha 3emne”, Ho He ABNAeTCA 3TOM Xe PaboTom».

Alice Omeliantseva

SPCCTRUM CGHOST
SPECULUM

Alice Omelyantseva was born in 1997 in Novy Urengoy. She lives and
works in Moscow and Vienna. In her artistic practice, she explores

the possibilities of representing the body in relation to space and
materials through optical perception and organoprojectivity from

the point of view of medical aesthetics. She creates a sensory and
physical experience of understanding reality and the imaginary, giving
objects new properties. Her main media include installation, sculpture,
performance, and graphics. She is currently taking a Master’s degree in
Transdisciplinary Art at the Vienna University of Applied Arts. In 2018,
she received a Bachelor’s degree at the British Higher School of Design
(University of Hertfordshire), and has also studied at the BAZA Institute,
while teaching at BHSAD. As part of the Nova Art competition, she is
working on the concept of a project that she has been thinking about
recently, which refers to the sculptures from the Made on Earth, but is
not the same work.
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SPECTRUM GHOST SPECULUM

OnucaHue npoekTta

Spectrum Ghost Speculum — NpoekT, B KOTOPOM S NPOJOIXKAK CBOU
nccnenoBaHmsa B 061acTv MeauLMHbI, TEXHOMOM UM NNIeYeHUs U guarHo-
CTUKM c60eB B paboTe OpraHmM3mMa, BPpEMEHU U MPaHUL, TENTECHOCTU.
CkynbnTypHas cepusi U3 OTNOSTIMPOBAHHbBIX XUPYPTrUYeCKUX MHCTPYMEH-
ToB — 3TO daHTasmsa Ha TeMy «HeyMecTHoro aptedakTa» (out-of-place
artefact), o6bekTa, HEBO3MOXHOIO B paMKax XPOHOMOrMM SBOSIOLLUM.
Takue o6bekTbl MOMIM 6bl 6bITb HAMAEHbI B 6yayLLeM, Npu packonkax
KynbTypHoro cnost 2000-x rogos, BO3MOXHO — MOC/ie aHTPOoroLeHa.
MHe npeacTaBnsieTcsa o6pas Npmspaka, BUAEBLIErO BCe TEXHONOMMU A0
HaC U NMpuU HaLen XU3HW: Mbl BMECTE BISIAbIBAEMCS B TO, YTO OKaXeTcs
co3faHo B 6yayueM. Xupyprmyeckme MHCTPYMEHTbl — Kak BOJLLEBHble
Nnasioyku, ToNbKO BJI0KHOT € 3aK/IMHAHUAMUK rae-To 3aTepsancs. [pouecc
NOSIMPOBKU MHCTPYMEHTOB AJ151 MEHSA — 3TO B3aWMOAENCTBUE C TEXHO-
noruen, kotopasi He MeHsi1acb Ha NPOTAXEHUN MHOIMMX BEKOB U KOTopas
CKOPO MOXET NCYE3HYTb UIN NMPUHATL HOBYIO dopMy. Tak, nasepHas
XUPYPrus HacTUYHO 3aMeHMNa XUPYPruto C MCNOSb30BAHUEM KlacCu-
YeCKUX MHCTPYMEHTOB, a onpefesieHHble onepaTMBHble BMellaTebCcTBa
yXe cerogHsa MoryT 6biTb 3aMeHeHbl papMaKkosiormyeckomn Tepanmen.
Hanpumep, AHHMapu Mon B KHUre «MHoOXecTBeHHOe Tes10» MULLIET NPo
KOHCTpyUpoOBaHue atepockiieposa B 6onbHuLe Z. B paHHOM npoekTe

a1 chokycmpoBana cBoe BHUMaHME Ha XMPYPruyecknx petTpakropax
(speculums) — MexaHU4YeCKUX KOHCTPYKLMAX, PUKCUPYIOLMX Kpas KOXU
BO BpeMs onepaumii U BU3yasibHOMrO OCMOTpa 1 aBAsowmxcs dpenmamm
Ons oTBepCcTUi Tena. Speculum — 3To 3epKasio C pacluMpeHHbIM Crek-
TPOM, CMeLlatoLLee rpaHunLbl, UOEHTUOUKALMIO M NOSIOXEHWE Tena

B NMPOCTPAaHCTBE.

SPECTRUM GHOST SPECULUM

Project description

Spectrum Ghost Speculum is a project in which | continue my research
into medicine, treatment technology and diagnosis of body malfunctions,
time and the limits of corporeality.

The sculptural series of polished surgical instruments is a fantasy
exploring the theme of the Out-of-place artefact, an object impossible
in terms of the evolution timeline. Such objects could be found in the
future during excavations of a site from the 2000s, perhaps, after the
Anthropocene. | imagine a ghost who has seen all the technology before
us and in our lifetime. We both gaze at what will be created in the future.
Surgical instruments are like magic wands, only the spell book has

been lost. To me, the process of polishing instruments is an interaction
with a technology that has not changed in centuries and which may
soon disappear or take on a new form. Just like laser surgery, which has
partly replaced classic surgery — today, some surgical interventions can
already be replaced with pharmacological treatment. Annemarie Mol
describes this in her book “The Body Multiple” about the construct of
atherosclerosis in Hospital Z.

In this project | have focused on surgical retractors (speculums) —
mechanical pieces that fix the edges of skin for surgery and visual
inspection, being frames for body openings. A speculum is an extended
spectrum mirror that shifts the boundaries, identification and position
of the body in space.
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AnekcaHppa lNaBnosckasn

TAHIOLUKA

AnekcaHppa NaBnoBckasa (poa. 1988) Hanbonee 3HaAYMMbIMK BbICTAB-
KaMn B CBOEN Xy[0XeCTBeHHOW npakTuke cuymtaeT Backwash n Soup, Tak
K&K MUMEHHO MO HUM MOXHO BUAETb, YTO K/TKOUYEBOW NPUHLMN ee paboTbl —
B3aMMOAENCTBNE C MPOCTPAHCTBOM. XyLOXHMULE BAXHO CO34aTb ANs
3puUTens onpeneneHHbIr onbiT, NPOBYANTL aMNaTUIO XecTa. TeopeTuye-
CKOe 4p0 ee XY[0XEeCTBEHHOro MeTofa COCTOUT B OCHOBHOM W13 MCK-
XOaHaIMTUYECKUX MAEN: MCUXOAHATU3 34eCb — 3TO OTrO/IOCKW NEPBOro
o6pa3oBaHus, KOTOpOe OHa MHTerpupyert B research. «/lccnegoBaHne —
BaXXHeMLasa YacTb MOEM NPakTUKU U raBHas NpUYmnHa, Noyemy Ha
KaXblM NPOEKT MOXET yXOAUTb HECKO/IbKO MecsiLeB 1 60/blUEe; MeHS
VMHTEpeCyoT 06/1acTn nepeceyeHust 3HaHUM, U A OYeHb STO61H0 MOUCKMN
NpPaBUIIbHbIX, CAMbIX MHTEPECHbBIX U MHOFOO6eLLatoWLMX NePeKPECTKOB.
ITUM Xe NPUHLMMNOM S PYKOBOACTBYIOCh U B CBOEM KYPaTOPCKOM Mpo-
ekTe. Bonblie roga A ABNACH COKYPATOPOM BbICTABOYHOIO MPOEKT3,
NOCBALLEHHOrO Nosto contemporary jewellery — o6bnacTtu, Haxogawencs
Ha CTblke COBPEeMEHHOW MOAbl, UCKYCCTBA U IOBENTMPHOIO MacTepcTBar.
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Alexandra Pavlovskaya

TANYUSHKA

Alexandra Pavlovskaya believes that her most significant exhibitions
were Backwash and Soup, as they presented her key artistic method

of dealing with space. The artist feels it important to offer visitors
some experience, make them feel empathic. The theoretical core of her
artist statement is mainly based on psychoanalysis books, featuring

a connection with her primary education that is integrated into the
research. According to Alexandra, research is an essential part of

her practice and they key reason why every project can take several
months or more. She is interested in knowledge intersections and loves
looking for the most interesting and promising “crossroads.” This is also
what she uses as a guide in her curatorship project, as for more than

a year she has been co-curating an exhibition project in the field of
contemporary jewelry, a discipline connecting contemporary fashion,
art and jewelry making.
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TAHIOLWLKA

OnucaHue npoekTta

MpoekT 6epeT cBOe Hayano B UCCIIe40BaHMM LMKa cka3zoB «ManaxuTto-
Basa wkatynka» . . Baxoea. Ckas o noTepe MAEHTUYHOCTU U obpeTe-
HUWN ee Yepes peMecsio BOMJIoLWeH NoCpeacTBOM aMopdHOro o6bekTa,
3aneneHyToro B AJIMHHYIO NMONOCKY MeTanimyeckon TkaHu. Konbuyra
30ecb — 060A00CTPbIN NPOLECC BbICTPANBAHUA MPaHUL, C MaTePbo
npencTarlWen N MaTepbio apXanyHoM, C ee MOLLLHOMN Co3naaTeIbHOMN
CUNOM, N MaTEPbIO-MALLUNHOM, HE YMeKoLLEN MPOoSaBUTb 3a60TY.
MaTtepwnan, pasMep Koneyek 1 naTHa BMecTe CO34atoT NOBEPXHOCTb,
MOXOXY0 Ha LIKYPKY ALepuLbl — KitoueBon obpas cka3oB. Moes meTan-
NINYECKOM KBA3UKOXMU POAMMIACE B MOMbITKE OTBETUTb Ha Bonpoc: «Kak
MOXET BbICTPamBaTbCsl Cy6bekTHOCTb, KOrga HeT onbiTa Tena, obuLero

C MaTepbto?» M repomnHs ckasku, n KUbopr ns MmaHudecTa Xapayasm
ABNAKTCA CyLLECTBAMU, HE UMEIOLLMMU OMbITa POXAEHUS U CMEPTU.
Ob6palleHne K apxanyeckomy ycunumBaeT AnctaHumo. Hawm cMenble
daHTa3um o knboprax ynyuiero, 06 ocBO60AUTENbHbBIX TEXHOMOMUSAX
3KTOreHesa co3faHbl 1 0603peBalOTCA U3 MO3ULLUK «ceryac». Hawu nageun
ycTapeBatoT, noka Mbl ux dopmynupyeM. C 3ToM TOYKM 3PEHUSA Mbl PABHO
OAIeKN U OT repoeB CKA30B, W OT Byayulero. Xapaysi NogYyepKMUBaET, YTo
y knbopra HeT NPOoLLIOro U HET poanTenen. MIcTopusa narHaHus, oTcyT-
CTBUSI OMNOPbI N MOCTOSIHHOE ABUXEHME K HABCErga yTpayeHHOMy 06b-
ekTy (MaTepu, cTpaHe, MMPY) BO3BpPALLAIOTCA MOTUBOM 6ercTea oT 3Toro
ob6bekTa. laHHbIN NpoLecc HEBO3MOXHO OCTAHOBUTD, TONIbKO 3HEPrUs
[nouncka npegHasHavYeHUs — UCTOKOB — M CHOBA NpefHasHavyeHus ]

M 3acTaBfgeT HaC XUTb, 3aHUMATbCA UCKYCCTBOM, TEXHOMOMMAMU, HAYKOMN.

TANYUSHKA

Project description

The project started as part of research into the series of fairy tales
called “The Malachite Casket” by Pavel Bazhov. In this project, the fairy
tales about losing identity and finding it through craft were shown as
an amorphous object, swaddled in a long strip of metal fabric.

The chainmail here is a double-edged process of building boundaries
with a mother, who appears at the same time as an archaic mother
and a cyborg mother. The material, the size of the rings, and the patina
together create a surface that reminds a lizard skin — a key figure of
“The Malachite Casket”. The idea of metallic quasi-skin was born in an
attempt to answer the question how a creature can build up subjectivity
if there is no experience of being one body with a mother? Neither the
character of the fairy tale nor the cyborg from Haraway’s manifesto do
not have an experience of birth or death.

The concept of archaic increases the distance. This cultural distance,
together with the distance of an adult body, introduces a mode of
temporality. Our fantasies about cyborgs or ectogenesis are created
nowadays. We are equally far from the fairytaly characters and our
future.

Haraway emphasizes that cyborgs have neither past nor parents.

The story of exile, lack of support and endless movement towards a
lost object (mother, country, world) returns as a motif of escape from
the object. This process cannot be stopped, and moreover, it is only the
energy [of the search — for our mission — for our origins — and again for
the mission] that makes us alive.
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YnbsHa NMNopkopbiToBa

ABTOI'PAO BJTOKM

YnbaHa MopgkopbiToBa (pof. 1984, BpsiHcK) Bbipocia B CEMbe KEPaMMUCTOB
B ABpaMLeBo, XMBET N paboTaeT B MockBe. M3yyaeT npobremy notepu
WAEHTUYHOCTW B 3MOXY rnobannsauum, MHTepecyeTcs MOCTKOIOHNATbHOMN
nctopuen Pycckoro Ceepa, paboTaeT ¢ ponbk/iopoM ApxaHrenbCcKom
061acTu N MHTepHeT-PoNbkIOpPOM. MynbTUMegUIMHANA XyLoXHUUA (BUAEO,
CKYNbMTYpa, My3bIka, 3ByK). O6pasosaHue: MY um. N. ®époposa
(bakynbTteT rpadpuydeckmx nckyccte), 2007; MockoBckas wkona ¢oTo-
rpadum n mynetumegma M. PogueHko (Bngeoapt), 2017; nabopaTtopum
MHcTuTyTa Teatpa: «fonoc» Hatanbum MweHnyHmnkosom (2016), Dance

doc Cawwn deHncoeoi n Onbru Lieetkosom (2019). BokanbHble MacTep-
knaccol: Hatanbsa MNweHn4YHMKOBA (paclMpeHHble TeXHUKU Bokana), 2016;
LWennu Xupw (ronocoeon neppopmarc), 2016; Hapexaga MmpoHosa
(pycckoe HapopgHoe neHue), 2019; CanHxo HaMmumnak (TyBMHCKOE ropnoBoe
neHwue), 2020; Huknta Koponée (TnbeTtckoe ropsiosoe rneHue gsoke), 2020.

118

Ulyana Podkorytova

BLACKIL'S AUTOGRAPH

Ulyana Podkorytova was born in 1984 in Bryansk. She grew up in a family
of ceramists in Abramtsevo, currently living and working in Moscow.

She explores the issue of identity loss in the era of globalization, being
concerned about the post-colonial history of the Russian North. She works
with the folklore of the Arkhangelsk Region and Internet folklore.
Multimedia artist (video, sculpture, music, sound).

Education: Moscow State Pedagogical University named after |. Fedorov
(Faculty of Graphic Arts), 2007; Moscow School of Photography

and Multimedia named after |. Fedorov. Rodchenko (video art), 2017;
Laboratories of the Institute of Theater: The Voice by Natalia Pshenichnikova,
2016; Dance Doc by Sasha Denisova and Olga Tsvetkova, 2019.

Vocal workshops: Natalia Pshenichnikova (advanced vocal techniques),
2016; Shelly Hirsch (voice performance), 2016; Nadezhda Mironova (Russian
folk singing) 2019; Sainkho Namchilak (Tuvan throat singing), 2020;

Nikita Korolev (Tibetan throat singing dzoke), 2020.
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ABTOIPA® BJ13KU

OnucaHue npoekTta

«ABTorpad bnakun» — 310 dunbM-nHTepBbIO. Jletom 2020 roga s cHM-
Mana AnekcaHppa AradoHoBa B Xxofe ero nccrefoBaHus, NoCBSALLEHHOMO
noABOAHOM CUMHaNM3aumm YyepHoMopckmnx adanmH. ArapoHoB gokasbli-
BaeT, YTO MOMMMO CTAHAAPTHbIX BUOOB 3BYKOBOIo 0b6LLeHUs, Npenynpe-
xpatouero o6 onacHoOCTH, SIOBJE eAbl M MOUCKE MOJIOBbIX MAPTHEPOB,
AenbduHbl NONb3yloTCA peybto. Hanpumep, kaxagas adanmHa n3gaeTt oco-
6eHHbIN curHan, ArapoHoB ero HasbiBaeT «aBTorpadom». [laHHbIN 3BYK
HEMNOBTOPUM, 3TO CBOEIro poa UMs Kaxaoro ns genbburHoOB, Mo KOTOPOMY
HEC/IOXHO NpocneanTb MecTo MUrpaumnm ocoben. AnekcaHgp padoTtaet
Ha Kapagarckon 6umonormyeckomn ctaHumm, Haxogsauencs B KpbiMy, 6113
nocenka KypopTHoe, y nogHoXbs noTyxiwero BynkaHa Kapagar. Bropon
repon ¢unbma, AHaTonuin TaBpuryeckui, onroe BpeMs padoTan Ha
6aTuckade nogBogHoM nabopartopum «beHTOC», OH UccepoBan gHo
okeaHoB. Ho B nocnefHMe HECKOMbKO NeT rMAPOHABT YBJ/IEKCS MOUCKOM
3arafoYHomn Kpuntuabl HepHoro Mops, MeHyeMon Kapagarckmm 3Meem.
AHaTonum cobupaeT cBUAETENbCTBA MECTHbIX XUTenen o rMy6okoBOAHOM
vyposwuLle Bnaku. Ob6a yyeHbIX FOBOPAT HA FPaMOTHOM, HAY4YHOM fA3bIKe,
HO MX BEPOBAHMS Pa3oLUINCh B MPOTUBOMOIOXHbIX HANpaBrieHUsX.

A cwmna ckynbnTypy, HAAYyBaeMyo NMOPbIBUCTbIM BETPOM, KOTOpasi onuLe-
TBOpseT bnakun, n 3agokyMeHTUpoBana nepdopmMaHc Ha AHEe BbiCOXLIEro
o3epa Bapakonb y nogHoxbs ropHoro Mmaccmea Kapagar, psaoM ¢ KOTo-
pbIM paboTatoT AHaToNMM n AnekcaHgp.

BLACKIE'S AUTOGRAPH

Project description

“Blackie’s Autograph” is an interview film. In summer of 2020, | filmed
Alexander Agafonov during his research on underwater signaling of
Black Sea bottlenose dolphins. Agafonov proves that in addition to the
standard types of sound communication, warning of danger, catching
food and finding sexual partners, dolphins use speech. For example,
each bottlenose dolphin utters a special signal, which Agafonov calls
an autograph. This sound is unique, it is a kind of name of each of the
dolphins, which enables easy tracing of the place of migration of
individuals. Alexander works at the Karadag biological station, located
in the Crimea near Kurortnoye Village, at the foot of the extinct volcano
Karadag. The second character of the film, Anatoly Tavrichesky, worked
for a long time on the bathyscaphe of the Bantos underwater laboratory,
he explored the bottom of the oceans. However, over the past few years,
the hydronaut has been searching for a mysterious cryptid of the Black
Sea, called the Karadag Snake. Anatoly collects evidence from local
residents about the deep-sea monster Blackie. Both scientists speak

a literate, scientific language, but their beliefs have become quite the
opposite. | sewed a sculpture, blown up by a gusty wind, which
represents Blackie, and documented the performance at the bottom of
the dried-up Barakol Lake at the foot of the Karadag mountain group,
next to which Anatoly and Alexander work.
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Jlio6a CayTuHa

TOHKAS1 MATEPUS

JTiwb6a CaytnHa (pog. 1985, HoBocmbmnpck) okoHYMIA OTAEEHME COLLMO-
norum HoBocMbUpPCKOro rocyaapcTBEHHOIO YHUBepcuTeTq, LLikony
coBpeMeHHOoro nckycctea «CeoboaHble Mactepckme» MMOMA; pe3u-
peHTka «OTKpbITbIX CTYAMN» «BUH3aBoOa», yyactHuua Jlabopatopum
nccneposaHun nepdpopmarca (PeARL) Lkonbl ansanHa HAY BLUD

v JToHpOHCKOro yHUBepcuTeTa flonacmmTe.

MNMpuHKMMana yyactme B npoekTax MoCcKOBCKOM MexXAyHapOoaHOM 6UeH-
HaJsle MoJIof,0r0 UCKYCCTBA, MeXAyHapoaHbIx decTuBansx Buaeoapta
(Now&After, Over The Real, W:OW u gp.), Puxckom dectmBane nepdop-
MaHca Starptelpa (coBMecTHO ¢ apT-rpynnoin «Poin»).

B cBoel xynoxecTBEHHOM NpakTuke obpallaeTcs K TeMaM MaTepuHCTBa
W LEeTCTBA, paccMaTpuBas X Kak KOHCTPYKLMUK, OBYCTOB/IEHHbIE MPUPOL,-
HbIM U KYJIbTYPHbIM KOHTeKCTOM. MccnenyeT npobnieMy penpeseHTaumm
obpasa MaTepu B UCKYCCTBE U O6LLLECTBE, PYTUHHbIE MPAKTUKM NOBCE-
OHEBHOCTU.

Pa6oTtaeT c pa3HbiMK Megma: Buaeo, nepdopmaHc, potorpadus, Tek-
CTUNbHblE OB6BEKTHI; MCMOMb3YeT TPAAULMOHHbBIE TEXHUKU PYYHOIro Tpyaa
(30M10THOE WNTbE, BbILLMBKA, TKAYECTBO).

Lyuba Sautina

SUBTLE MATTER

Lyuba Sautina was born in Novosibirsk and having graduated the
Sociology Department at the Novosibirsk State University, the Free
Workshops School of Contemporary Art atMMOMA, Lyuba also

resided in Open Studios at Winzavod, was a member of the PeARL
HSE&Goldsmiths University of London.

She has taken part in the projects of the Moscow International Biennale
of Young Art, international video art festivals (Now&After, Over The
Real, W:OW, etc.), the Riga Performance Festival Starptelpa (together
with the Roi group).

In her artistic practice Lyuba addresses the themes of motherhood and
childhood, looking upon them as an experience shaped by natural, local
and cultural contexts. The author explores the issue of the mother’s
image representation in art and society along with routine everyday
practices.

She is a multidisciplinary artist, using in her work traditional manual
labor techniques (gold embroidery, regular embroidery, and weaving).
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TOHKAA MATEPUA

OnucaHue npoekTa

«ToHKasa MaTtepua» ABMAETCA pe3ynbTaTtom nepdopMaTMBHOM NPaAKTUKN,
roe cosgaeTca o6pas KoMIeKTMBHOMO MaTepPMHCKOro Tena.

MpoekT BKAtOUYAET B ceba 06bekT — MOsIor, 419 M3roTOBNEHNA KOTOPOro
MCMNONb3YTCA OOeXAbl PA3HbIX MaTepen, U KOMbl6eslbHY0, COCTOSILLY IO
M3 HECKOJIbKMX FOSI0COB.

LekoHcTpykums TKaHel ogexa v nepecbopka NoslyYeHHbIX HATEN

B HOBOE MOJIOTHO C MOMOLLLbIO TKaYecTBa obpallatoT Halle BHUMaHue

Ha TEXHUKY PYYHOrO TpyOa Kak 0coboro npoLuecca, rae BaxHoe sHavyeHue
MMeIoT HACTPOM 1 YYBCTBA, BNIOXEHHbIE B U3aenue.

B cnaeaHckux o6panoebix Tpaguumnax ons co3gaHmsa 3aWmMTHOro npo-
CTPaHCTBA BOKPYr pebeHKa UCMob30Basiacb poanTenbCckas ogexaa,
MOCKONbKY MMeHHO OoHa obnagana ob6epexHoOMN CUIoMN 1N oxpaHsana
pebeHKa OT 3MblX LYXOB, HanacTen n 6onesHen. B ycnoeusax natpmap-
XasibHOro obuecTea Nogo6Hble MaTePUHCKME MNPAaKTUKM 6blSTN OQHOM

M3 HEMHOIMX BO3MOXHOCTEN KOHTPOSA 1 BNAaCTK, HAXoaALenca

B 06/1aCTN «Marm4eckoro».

MepeocMbicnAa TpaauLMo, XyOOXHULA OpraHnU3yeT NPOCTPAaHCTBO

B GOPMY 3aLUUTHOM 0B60STOUKU, OTpaxXatoLwen CBSA3b C 06epexHOM cMomn
KOJIIEeKTUBHOM MaTepMu.

SUBTLE MATTER

Project description

Subtle matter is the result of a performative practice that creates

a collective maternal body image.

The project comprises a bed curtain object, which uses many mothers’
clothes, and a lullaby sung in several voices.

The clothes were knitted out into threads and reassembled into a new
cloth by means of hand weaving. In the Slavic ritual tradition, parental
clothes were used to veil the cradle, protecting it from evil spirits,
misfortunes and illnesses.

In a patriarchal society, such maternal practices were one of the little
opportunities to control things and were believed to be magical.

The artist reinterprets the tradition and arranges a safe space

connected to the protective power of a generalized image of a mother.
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OBPA3OBATEJIbHAA
NMPOrpPAMMA

CoBMecTHO co wKosnon Masters paspabo-
TaHbl o6pa3oBaresibHasi MPorpamMma,
NpoXoAMBLLAA OHNanH BO BPEMS Npu-
eMa 3asBOK, 1 cneumanbHasa ny6nmyHas
nporpamMma B pamkax BbicTaBkn. O6paszo-
BaTesbHas nNporpamMma BkJo4vaeT B cebs
npodeccUoHabHYI YacTb A9 XYLOXHM -
KOB U KYPC, PACCYUTAHHbIN Ha LUMPOKYIO
ayamTopuio nrobutenem NckyccTea.
Cpenmn nektopoB: AHactacmsa Apmol,
BopsaHa Pocca, Onecsa TypkuHa, AMntpun
Bynatos, Anna MutpodaHoBa, Buktop
MwusmaHo, CHexaHa KpbcTeBa, JinsaBeta
MaTBeeBa, ViBaH Ncaes, Cepreit banaH-
auH, Tayc MaxadeBa, MapuHa MictoMunHa.

3anucb 1ekKumii N 3GMPOB C NMosie3HbIMU

coBeTaMu JOCTyMNHa Ha canTax Masters
n NOVA ART.
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EDUCATIONAL
PROGRAM

Together with the Masters School, an
educational program was developed that
took place online during the application
process and a special public program
within the framework of the exhibition.

It includes a professional part for artists
and a course intended for a wide audience
of art lovers.

In particular, the lectures are read by:
Anastasia Yarmosh, Boryana Rossa,
Olesya Turkina, Dmitry Bulatoy, Alla
Mitrofanova, Victor Misiano, Snezhana
Krsteva, Lizaveta Matveeva, Ivan Isaey,
Sergey Balandin, Taus Makhacheva,

and Marina Istomina.

Recorded lectures and streams with
useful tips are available on the Masters
and NOVA ART website.

OBLWMM MOTOK
GENERAL

MPODECCUOHAJIbHbIN MOTOK
PROFESSIONAL
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®DoHpA Npe3anaeHTCKUX FPAaHTOB — poccuiickas
HeKkoMMepyeckasa opraHusaums, ABAsaLancs
e[VHbIM OrnepaTopom rpaHToB [pesngeHTa
Poccuickon ®epepaumu, NpenoctaBnaeMbix
Ha pa3BUTME rPax[aHCKoro obLLecTea.
Lencteyet ¢ 3 anpens 2017 roga. OanH

M3 UHCTUTYTOB Pa3BUTUS HEKOMMEPYECKOrO
cekTopa B a3kOHOMUKe Poccun.

The Presidential Grants Foundation

is a Russian non-profit organization that is

a single operator of grants from the President
of the Russian Federation provided for develop-
ment of civil society. Valid from April 3, 2017.

It is one of the institutes for development of
the non-profit sector of the Russian economy.

Komuret no kynbtype CaHkT-lMeTepbypra —
CTPYKTypHOe nogpasnenerue MNpaBuTtenbctea
CaHkT-lNeTepbypra, co3pgaHHoe B Liensax npoee-
OEeHNA rocyfapCTBEHHOM MOMUTUKU U OCYLLEeCT-
B/IEHWUS FOCYAAPCTBEHHOIO YNpaBieHns

B chepe KynbTypbl U UCKYCCTBA.

The Committee for Culture of St. Petersburg
is a structural subdivision of the Government
of St. Petersburg, created for the purpose

of conducting state policy and exercising state
administration in the field of culture and art.

®OHA

Muxauna baxeHoBa

®onp Bnapumupa CMmupHoBa u KoHcTaHTHMHa
CopokUuHa — poccunckuii GoHa, COBpeMEHHOro
MUCKYCCTBa, ocHoBaHHbIM B 2008 rogy. Muccus —
noaaepXkKa MonoAbIX XyOOXHUKOB U MX MPOoaBUXKE-
HUE B POCCUINCKOM U MMPOBOM KOHTEKCTE.

3a BpeMa fgesATenbHoCcTn doHAa 6bi10 Noaro-
TOBJIEHO N PeasIN30BaHO 60/bLLOE KONIMYECTBO
KPYTMHbIX BbICTABOYHbIX MPOEKTOB, BAXXHENLLNI 13
KoTopbix — «[lokoneHue XXI» — pap konnekummn
nckycctea 2000-2010-x (FTocynapctBeHHas Tpe-
TbsikoBckas ranepes, 2020).

Vladimir Smirnov and Konstantin Sorokin
Foundation is the Russian contemporary art
Foundation established in 2008. Its mission is
support of emerging artists and their promotion
both in the Russian and the global contexts.
Throughout its existence, the Foundation has
arranged and implemented lots of major exhibition
projects, the key of them being GENERATION XX,
a collection of art dated 2000 to 2010s dontated
to the State Tretyakov Gallery in 2020.

®oHp Muxauna BaxeHoBa — poccuiickmn
doHa, koTopbin yxe 10 neT nopgaepXmnBaeT

1 peanusyeT coLManbHO-KYIbTYpPHbIE MHULLM-
atmebl B CaHkT-lNeTepbypre u JIeHMHrpagckom
o6nactn. OcHoBHas uenb doHpa — nognep-
XMBaTbh U GUHAHCUPOBATb COLMANIBHO HEOBXO-
OVMble, PEIUTMO3HbIE U 3HAUYUMbIE KY/TbTYPHbIE
cobbITUS.

Mikhail Bazhenov Foundation is a Russian
foundation that has been supporting and
implementing social and cultural initiatives in
St. Petersburg and the Leningrad Region for
10 years. The main goals of the foundation
are to promote, support and finance socially
necessary, religious and significant cultural
events.
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Fanepesa Anna Nova — ranepes, ocHoBaHHas

B CaHkT-leTepbypre B 2005 rogy. CoTpyaHm-
YaeT C POCCUNCKMMU U 3aPYy6BEXHbBIMU XYO0XHU-
KaMu 1 KypaTopaMu, co3gaBas CMesble U HoBa-
TOPCKME NPOEKTbl B 06/1aCTU COBPEMEHHOIO
BU3YyasibHOIO UCKYCCTBA. XyLOXHUKU ranepeu
paboTaloT B pasfIMyHbIX HANpPaBleHUAX U C pas-
HbIMU MEAMa, B YUNCIIE KOTOPbIX — XWUBOMUCH,
rpaduka, ckynbnTypa, 06beKTbl, UHCTANALNN,
BMAeoapT, nepbopmMaHc.

Anna Nova Gallery is a gallery founded in

St. Petersburg in 2005. They work and
collaborate with Russian and foreign artists
and curators, creating bold and innovative
projects in the field of contemporary visual art.
The gallery’s artists work in different directions
and with different media, including painting,
graphics, sculpture, objects, installations, video
art, and performance art.

Fanepes «Buktopusa» — ranepes, oTkpbiTas

B 2005 roay n3BecTHbIM POCCUINCKUM Npen,-
npuHuMmatenem JleoHnaom MmuxenbCcoHOM

U ABNAIOLWAACS KPYNHenLwen He3aBUCUMOM
apTt-nnowankon B Camape. PerynsapHo npo-
BOAMT BbICTABKW COBPEMEHHOIO UCKYCCTBA U3
My3eMHbIX KOMIEKLMM, OCYLLLEeCTBASAET NPOEKTHI,
3HaKOMSILLME 3pUTEsIeN C TBOPYECTBOM caMap-
CKUX XYLOXHUKOB.

Victoria Gallery is a gallery, opened in 2005
by famous Russian entrepreneur Leonid
Mikhelson, is the largest independent art in
Samara. As part of its activities, the gallery
regularly holds exhibitions of contemporary
art from museum collections, and implements
projects that introduce the audience to the
work of Samara-based artists.

MYTH

GALLERY

GALLERY

MYTH Gallery — ranepes coBpeMeHHOro
nckycctea B CaHkT-lNeTepbypre, oTKpbIBLUASCS
B Mae 2019 roga. Knto4yeBblM HanpaBneHMeM ee
[EesATENbHOCTU ABNAETCH 3HAKOMCTBO Npodec-
CMOHAITbHOM U MHTEPECYIOLENCS NCKYCCTBOM
ayamnTopuu ¢ pabotaMm MOMOLbIX POCCUNCKUX
XyAOXHWKOB. B nepByto ouepenpb ranepes
HaueneHa Ha NoAAepPXKY PasBUTUSA MONTOAOro
POCCUICKOrO MCKYCCTBA — XYAOXHWUKOB, KOTO-
pble CTOSAT B HaYasie CBOel Kapbepsl.

MYTH Gallery is a contemporary art gallery
in St. Petersburg, which opened in May 2019.
The key focus of its activities is to introduce
the works of young Russian artists to

a professional and art-interested audience.
First of all, the gallery aims to support
development of young Russian art: artists
who are at the beginning of their careers.

FUTURO Gallery — kpynHeiwias HesaBucmmas
ranepes COBpeMeHHoro nckyccresa HumxHero
Hosropopa. B HacTosLee BpeMs oHa PyHK-
LMOHMPYET Kak BbICTABOYHOE NPOCTPAHCTBO

C MaclwTabHbIMK KypaTOpPCKMMU NpoeKTaMm,
NIEKTOPUI, KMHO3aJs1, KOHLIepTHasA 1 TeaTpasibHas
nnowapgka. MynbtupopmMaTHoe NPOCTPaHCTBO
paboTaeT Kak C U3BECTHbIMM, Tak N C HaYMHa-
IOLLIMMKM @BTOPaMU, OPUEHTUPYSACH Ha BbICOKOE
KayecTBO MUX NPOM3BEAEHUN N YHUKASIbHOCTb
XyOOXeCTBEHHOW cTpaTermnu.

FUTURO Gallery is the largest independent
contemporary art gallery in Nizhny Novgorod.
Currently, it functions as an exhibition space
with large-scale curatorial projects, a lecture
hall, a cinema hall, a concert and theater
venue. The multi-format space works with both
well-known and novice authors, going for high
quality of their work and the uniqueness of
their artistic strategy.
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Manepes «9b» — Huxeropopckas ranepes
COBPEMEHHOIO UCKYCCTBa, 06beanHsaoLLas

B ce6e BbICTABOYHOE NMPOCTPAHCTBO U LLIOYPYM
c rpadukom un xmeonucbto. NpoBoanT TeMa-
TUYEeCKMe BbICTABKM aKTyaslbHbIX POCCUNCKUX
XYOOXHWKOB, BCTPEYM, NeKLMU, MACTeP-KIACChl.

Gallery 9B is a Nizhny Novgorod contemporary
art gallery that combines an exhibition space
and a showroom with graphics and paintings.
They hold dedicated exhibitions of actual
Russian artists, meetings, lectures, and
workshops.

Na6opatopus HOBbix Meaua — o6pasoBa-
TeNbHbIN KYPC, BKIOYAKOLWNN B cebsi OCBOEHME
BU3YyasbHbIX, ayAWanbHblX, UHTEPAKTUBHbIX,
nepbopMaTUBHbBIX MPAKTUK, U3YUEHUE UHCTPY-
MEeHTapUA U MPUHLMMOB PaBOThl C TEXHUYECKUM
o60pyLoBaHMEM, KOMMbIOTEPHbBIX MPOrpamM,
HEeO6XOAUMbIX OJ19 CO34aHUSA MPOEKTOB, & TakXe
M3yyeHme TeOPeTUUYECKUX U UCTOPUYECKMX
acrnekToB MeauanckyccTBa.

New Media Lab is an educational course that
includes development of visual, auditory,
interactive, and performative practices,
study of tools and principles of working with
technical equipment, software required for
program making, as well as theoretical and
historical aspects of media art.

MY3ER

helsinkia
internationals
artista
programmes

dnekTpoMy3en — eanHCcTBeHHoe B Poccum
BbICTABOYHOE MPOCTPAHCTBO, CreLmanmusnpyto-
Lieecs Ha MegUMHOM UCKYCCTBe. 3a nocnegHue
ABa roga B JN1eKTpOMy3ee COCTosNoCh 6onee
20 BbICTABOK, B TOM 4YMC/le NepCcoHasbHble
BbicTaBku Bnagumupa ly6ocapckoro, Bnagu-
cnasa Ed¢unmosa, Imutpuna Mopososa (:vtol:),
Anppes JliobnmHckoro, nepeas B Poccunun
BbicTaBka GlF-apTta GIF-GIF-GAF, BbicTaBOYHbIN
NPOEKT «KAHTUMY3eMn» U ap.

The Elektromuseum is the only exhibition
space in Russia that specializes in media art.
Over the past two years, the Elektromuseum
has hosted more than twenty exhibitions,
including solo exhibitions of Vladimir
Dubosarsky, Vladislav Efimov, Dmitry Morozov
aka ::vtol:, Andrey Lyublinsky, the first

Russian exhibition of GIF art “GIF-GIF-GAF”,
the Antimuseum exhibition project and others.

®uHckas apT-pesuaeHumns HIAP — cyuiect-
ByeT ¢ 2009 roga v pacnonaraeTcs B paioHe
CyoMeHNuHHa (XenbCUHKM), 3HaMEHUTOM CBOMMU
6aCTUOHHBIMWN YKPEMNIEHUSMU U OXPaHAEMOM
IOHECKO. B koMnnekc 34aHM BKIOYEHA Takxe
ranepesi, B KOTOPOW NMPOXoAAT BCce CObbITUS, CBS-
3aHHble ¢ geatenbHocTbio HIAP. B neTHee Bpems
opraHusauus NPoBOAUT KPYMHbIE BbICTABKM,
OfHaKO BbICTABOYHOE MNPOCTPAHCTBO PYyHKLMO-
HUPYET B TeYeHMe BCero rofa, BbiCTynas Mectom
A1 NPOYMX NOKa30B 1 NepdOpPMaHCOB.

HIAP art residency (Finland) has been
established in 2009 and is located in the
Suomennlin district (Helsinki, Finland), famous
for its bastion fortifications and protected

by UNESCO. The complex of buildings also
includes a gallery, which hosts all events
related to the activities of HIAP. In summer, the
organization holds major exhibitions, but the
exhibition space is open throughout the year
for other shows and performances.
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Llikona Masters — yacTHbIl o6pa3oBaTeNbHbIN
NpoeKT B 06/1aCTU UCKYCCTBAa, OCHOBAaHHbIM

B 2015 ropy. NpepoctaBnsieT Kypcbl 1O UCTOPUMN
n306pasnTeNbHOrO U AeKOPATUBHO-NPUKIAL,-
HOro NCKYCCTBA, apXUTEKTYPbI U AU3ainHa,
TeaTpa v KMHO, My3blKW U NTIUTEPATYPbI, & TaKXe
BO3MOXHOCTb MOCETUTb NIEKLIUU N BCTPEUM,
MOCBSLLEHHbIE aKTyasIbHbIM COBBITUAM Ky bTYp-
HOW XWU3HW.

Masters School is a private educational project
in the field of art, founded in 2015. They offer
courses in the history of fine and decorative
arts, architecture and design, theater and
cinema, music and literature, as well as the
opportunity to attend lectures and meetings
dedicated to current events of cultural life.

UccnepoBaTenbckuit MHCTUTYT «Basa» —
aKCrnepuMeHTanbHasa obpasoBartesibHas Npo-
rpamma, cozgaHHas AHaTtonneM OCMONOBCKUM
n CeetnaHon Backosor B 2011 ropy. Yye6bHoe
3aBefeHue OPUEHTUPOBAHO Ha Ntoden, nna-
HUPYIOLLMX CBA3aTb CBOK NMPOdECCUOHANBHYO
0EeATeNbHOCTb C COBPEMEHHbBIM UCKYCCTBOM.

Baza Research Institute is an experimental
educational program created by Anatoly
Osmolovsky and Svetlana Baskova in 2011.
The educational institution is aimed at people
who plan to associate their professional
activities with contemporary art.

Art

ART & SCIENCE
cenen

msca

ITMO
Residency

moscow school of
contemporary art

LleHTp HayKu U ucKkyccTBa YHUBepcurteTa
WUTMO u ru6pupHoe npoctpaHcteo Art.ITMO.
Residency — nepBas Marucrepckas nporpamma
B 06/1acTh UckyccTBa M Haykun B Poccum, ocHo-
BaHHas Ha C/IUSHUM HOBEULLNX OOCTUXEHUN

B chbepe BbICOKUX TEXHONTOMNI U MPUKIaLHOMN
XyOoXecTBeHHOM nNpakTukn. Marucrepckas
nporpamMma AaeT BO3MOXHOCTb MPOBOAUTL
nccnefoBaHMs U Co34aBaTth MNPOEKTbl HA CTbike
NCKYCCTBA, HayKW N TEXHONOr .

ITMO University Center for Science and Art
and the Art.ITMO hybrid space. Residency is
the first master’s program in the field of art and
science in Russia, based on the fusion

of the the most advanced high tech and
applied art practice achievements. The master’s
program provides an opportunity to conduct
research and create projects at the intersection
of art, science and technology.

MockoBcKkas WwKona COBpeMeHHOro UCKYCCTBa
(BpuTaHckas Bbicllas WKoOJA AU3aiHa) —
MHCTUTYLMS, KOTOPas HalleneHa MHTerpMpoBaTh
BbINMYCKHMKOB HE TO/IbKO B JTOKASIbHYH, HO U

B MeXAYHapoAHyto apT-cueHy. Peanusyet npo-
rpammebl, paHee paboTtaslne Ha 6ase BputaH-
CKOW BbICLLENM LLKOMbl AN3aMHa, a TakXe HOBble
KPaTKOCPOYHbIE U LONITOCPOYHbIE MPOrpaMMbl
pasnuyHbix GpopMaToB.

The Moscow School of Contemporary Art
(British Higher School of Design) is the
educational institution that aims to integrate
graduates not only in the local, but also in the
international art scene. Implements programs
that previously worked on the basis of the
British Higher School of Design.
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Accouuauusa BbinyckHukoB CM6Iry — coegmu-
HSIEeT BCeX, KTO YYUIICA B J@HHOM BY3€, He3aBU-
CMMO OT Frofa BbiMycka U CneunanbHOCTH, MecTa
NPOXMBaHWUSA W 0611aCTN AeaTeNbHOCTU. [NaBHble
Lenu: pasBnTmne NpopeccMoHasbHbIX, TBOpYE-
CKMX U HaY4HbIX CBSI3el BHYTPU coobLiecTBa

N C YHUBEPCUTETOM.

The St. Petersburg State University Alumni
Association is an association of St. Petersburg
State University graduates that unites all those
who studied at this institution, regardless

of the year of graduation and specialty, place
of residence and field of activity. Its main goals
are: to develop professional, creative and
scientific ties within the community and with
the University.

MockoBcKas rocypapcrBeHHas
XYAO0XECTBEHHO-MNPOMbILWIEHHas akaaeMus
um. C.T. CtporaHoBa — OjHO 13 CTapemnLLnX

B Poccun xypnoxecTBeHHbIX y4ebHbIX 3aBegeHUN
B 0611aCTW NPOMBILLNIEHHOIO, MOHYMEHTa b-
HO-[,EeKOPATUBHOIO U NMPUKIAAHOIrO UCKYCCTBA
M UCKYCCTBA MHTEepbepa.

The Stroganov Moscow State Academy

of Art and Industry is one of the oldest art
educational institutions in Russia in the field
of industrial, monumental, decorative, applied
and interior art.

M[AX

F & umb.

(YPUKOBA

STIEGLITZ
ACADEMY

AKAAFMAR LITHT AHLLA

MoCKOBCKUI rocyaapcTBEHHbIN akageMuue-
CKMIA Xy[A,0XXECTBEHHbIA MHCTUTYT

M. B. U. CypukoBa — oounH 13 BeayLmnx
Xy[0XeCTBEHHbIX By30B Poccuun. Hapsaay

c CaHkT-lNeTepbyprckon akageMmen xynoxecTs
cocTaBnseT 06pa3oBaTeNbHY0 CTPYKTYPY
Poccuickon akagemmmn xypoxecTs. Co3naH

Ha 6a3e MocKoBcKoro BxytenHa v asnsaetcs
npasonpeeMHNKOM MOCKOBCKOIro yumnumia
XMBOMUCK, BAAHUSA N 3044eCTBa.

Moscow State Academic Art Institute named
after V. I. Surikov is one of the leading art
universities in Russia. Along with SPBIZHSA
named after |. E. Repin, it is the educational
structure of the Russian Academy of Arts.
Created on the basis of the Moscow VKhUTEIN
and is the legal successor of the Moscow
School of Painting, Sculpture and Architecture.

CaHkT-leTepb6yprckas rocyaapcrBeHHas
XYA0XeCTBEHHO-NPOMbILIeHHasA akafaemMusa
M. A. J1. LUTurnuua — ogHo 13 cTapenmnx
POCCUNCKMX BbICLLMX y4ebHbIX 3aBefeHUN,
Befyliee noaroToBKy Crneumannctos B coepe
1306pasnTesibHOro, AeKOPaTUBHO-NPUKIAL-
HOro nckyccTea n gmsanHa. OcHoeaHa B 1876
rofy Ha cpencTBa, NOXepTBOBaHHbIE 6APOHOM
AnekcaHppom LLUturnvuyem.

St. Petersburg State Art and Industrial
Academy named after A. L. Stieglitz is one

of the oldest Russian higher educational
institutions that trains specialists in the field
of fine, decorative and applied arts and design.
It was founded in 1876 with funds donated

by Baron Alexander Stieglitz.
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DMITRI HYOROSTOVEEY
SIBERIAN STATE
ACADEMY OF ARTS

CaHkKT-lMeTep6yprckuin rocypapcTBEHHbIN
YHUBEPCUTET NPOMbILLNIEHHbIX TEXHONOr U

M pu3sanHa — BbiClLee yYebHoe 3aBefeHue,
ocHoBaHHoe B 1930 roay. B cocTtaB yHMBepcu-
TETCKOro y4yebHO-Hay4YHOro KoMnsekca BXOaAT
18 MHCTUTYTOB, ABE BbICLUME LLKOSbI, 4BA KOJI-
nefxa, BOCEMb LIKOM — Masibix GaKkybTeToB.

St. Petersburg State University of Industrial
Technologies and Design is a higher
educational institution in Saint Petersburg.
It was founded in 1930. The university
educational and scientific complex includes
18 institutes, 2 higher schools, 2 colleges,

as well as 8 minor departments.

Cn6MpPCKUI rocyaapcTBeHHbIA UHCTUTYT
UCKYCCTB UM. iIMUTpUs XBOpPOCTOBCKOro —
BbicLLIee yyebHoe 3aBefeHme B KpacHospcke.
B HacTosiwee BpeMs o6pa3oBartenibHas Aes-
TENbHOCTb BEAETCA Ha TpeX dakynbTeTax ans

BCEX YPOBHEN MOArOTOBKM B 06/1aCTU KY/IbTYpbI:

6akanaspuara, cneyuanmTeTa, MarucTpaTtypsbi,
acnmpaHTypbl, aCCUCTEHTYPbI-CTaXMPOBKMU.

The Siberian State Institute of Arts named
after Dmitry Hvorostovsky is a higher
educational institution in Krasnoyarsk.
Currently, educational activities are conducted
at three faculties for all levels of training in
the field of culture — bachelor’s, specialist,
master’s, postgraduate, assistant-internship.

MPO APTE 20 net

HSE ART AND
DESIGN SGHOOL®

PRO ARTE — HekoMMepyeckast HerocynapcT-
BeHHas opraHusauuna. PoHa nlyyaeTt v nogaep-
XMBAET COBPEMEHHOE UCKYCCTBO U KYNbTYPY.
OCHOBHble HanpaBneHnsa paboTbl: BU3yasibHble
MCKYCCTBa, My3blKa, apXUTeKTypa, apT-XypHanu-
CTUKA, AN3aNH.

PRO ARTE is a non-profit non-state organi-
zation. The Foundation studies and supports
contemporary art and culture. Main areas

of work: visual arts, music, architecture,

art journalism, design.

Llikona ausanHa HUY BLU3 — nogpaspeneHuve
OOHOIo U3 BEAYLLMX POCCUNCKNX YHUBEPCUTE-
ToB — BbiClIen WKOMNbl 3KOHOMUKMW, BXOOALLEO
B cnucok 40 Ayylinx MosnogbiX YHUBEPCUTETOB
MMpPa U CTABLUErO IyYLIMM POCCUNCKMM BY30OM
B KaTeropmu «MckyccTBo 1 gmsanH» no Bepcum
MPeCcTUXHOro MeXAYyHapOL4HOrO PenTuHra
QS-2021.

HSE School of Design is a division of one

of the leading Russian universities — the
Higher School of Economics, which is on the list
of the 40 best young universities in the world
and has become the best Russian university in
the Art and Design category according to the
prestigious international rating QS-2021.
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MockoBckas wkona ¢pororpadmum n MynbTm-
Meauna uM. PopueHko — yyebHoe yupexaeHue,
KOTOpOe ocyLecTBAseT o6pa3oBaHme B o6nactun
COBPEMEHHOro UcKyccTBa, poTorpadun 1 Bnaeo-
apta. O6y4yeHure Ha OHEBHOW NporpaMMe Npounc-
XOAMUT B LLIECTU MacTepckux: «JJokyMeHTabHas
doTorpaduna», «MpoekTHas doTorpadpusa,
«®DoTorpacus, ckynbnTypa, Buaeo», «Heno-
cpencTeBeHHasn doTorpadpua», «MHTepakTUBHbIE,
KOMMYHMWKaLMNOHHbIE 1 CMellaHHble Mefua»,
«BunpeoapTt».

Rodchenko Moscow School of Photography
and Multimedia is an educational institution
that provides education in the field of contem-
porary art, photography and video art. Full-time
training takes place in six workshops: Docu-
mentary Photography; Project Photography;
Photography, Sculpture, and Video; Direct
Photography; Interactive,Communication and
Combined Media; as well as Video Art.

NEYMAXX multimedia — koMnaHus, koTopas
yCMeLwHO coyeTaeT B CBOEN AeATENbHOCTH
pasnuyHble HanpaeneHus B cbepe MynbTUMe-
ova un gmusarHa. OpraHusaumsa cocpegoTodeHa
Ha paboTe C KOMMIEKCHbIMU MHTEPAKTUBHbBIMU
npoekTaMmn 1 BUAEOUHCTANALNUAMM, 3aHUMA-
eTcsa 6PEeHAMHIOM Ha AJIMHHOM ANUCTaHLMH,
Cco34aHMeM BEG-BUTPUH U MPUNTOXEHUN, BULEO
M aHUMaLuuUn.

NEYMAXX multimedia is a company that
successfully combines various areas in the field
of multimedia and design. The organization
focuses on working with complex interactive
projects and video installations, long-distance
branding, creating WEB storefronts and
applications, video and animation.

MACTEPA-
-CNBUPU

NEYMAXX FILM — npoekT B pamkax NEYMAXX
multimedia, KOTOpPbI 3aHMMAETCS UFPOBbIM
W 0OKYMEeHTasIbHbIM KUHO, pecTaBpaLumen KUHo-
APXMBOB, XPOHMKOM 1 CO34aHMEM peKaMbl.

NEYMAXX FILM is a project of Neymaxx
multimedia that deals with fiction and
documentary films, restoration of film archives,
chronicling and advertisment making.

«Mactepa Cu6upu» — yactb ob6pasoBaTeslbHOM
oHManH-nnatdopmbl «MacTtepa», pacckasbi-
BatoLLas O COBPEMEHHOM KyNIbTYPHOM XU3HM
Cunbupu. NpoekT peanmsyetcs doHpoM «Kpea-
TUBHbIE NPaKTUKU» NP Nogaep>XKe nporpaMmbl
coumanbHbIX MHBeCTULMIN «PoaHble ropoga»
KoMnaHuu «fasnpom HedTb».

Makers of Siberia is a part of the Makers online
training program, which tells about the modern
cultural life of Siberia. The project is being
implemented by the Creative Practices Foun-
dation with the support of the Rodniye Goroda
(Native Towns) social investment program by
Gazprom Neft.
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WYNWOOD — koMpopTabenbHbili coBpe-
MEHHbI OTeNb B cTUMe NodT. MIHTepbep

¢ GYHKLMOHANBbHBIM U 3KCK/TIHO3MBHbIM An3ali-
HOM. 38 coBpeMeHHbIX HOMEPOB C KACTOMU3UNPO-
BaHHbIMU MHTepbepamn. VipeansHas nokauus

1 6e3yrnpeyHbl cepBuC.

WYNWOOD

Comfortable modern hotel in the loft style.
The interior has a functional and exclusive
design. 38 modern rooms with customized
interiors. Perfect location and impeccable

service.

ARTBOX — nnouwanka, BMewarLlas B cebsa
ranepeto, otesnb, KoHdepeHL,-3an 1 6ap ¢ 1ako-
HWYHbBIM AN3aNHOM, B KOTOPbI MHTErPUPOBAaHbI
COBpEMEHHOE UCKYCCTBO U TEXHOOMUN.
KoHuenuma npoekTa — Nonynsapm3aLma Nckyc-
CTBa Yepes npenocTaBfeHne Ka4eCTBEHHbIX
yCnyr v B3aMMOOEeNCTBUE C XYAOXHUKAMMN

M ranepmuctamm.

ARTBOX

A platform that accommodates a gallery,

a hotel, a conference hall and a bar with

a laconic design, which integrates modern art
and technology. The concept of the project is
the popularization of art through the provision
of high-quality services and interaction with
artists and gallery owners.

BAUHAUS

H@STEL

WOEY

BAIKAL

TJTYBUHHAS BAVIKANIBCKAA BOLA

BAUHAUS — coBpeMeHHbIM YIOTHbIN Kancysb-
HbIM XOCTEN, PACMONIOXEHHbI Ha TeppUTOPUU
TBOPYECKOro NMpPOCTPaHCTBA B UCTOPUYECKOMN
yacTtu CankT-lNeTepbypra.

BAUHAUS

Modern and cozy capsule hostel located
on the territory of a creative space in the
historical part of St. Petersburg.

BAIKAL430 — npupopgHas unctenasn soga
13 osepa bamkan ¢ rny6uHbl 430 MeTpoB.
PacTBOpeHHbIN B Balikane kucnopopn npuaaet
BOZe CBEXECTb BKYCa, & CBepXxJierkas MuHe-
panusaums — HeCcpaBHEHHOE NPenMyLLECTBO
nepep no6ol Apyron BOAON.

BAIKAL430

Natural pure water from Lake Baikal from

a depth of 430 meters. The oxygen dissolved
in Baikal gives the water a fresh taste, and the
ultra-light mineralization is an incomparable
advantage over any other water.
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«CeBkabenb MopT» — 3TO NpPoeKT No Npeobpaso-
BaHWIO NCTOPUYECKOIO «CEPOro Nosica» raBaHu
MeTepbypra B 06L,eCTBEHHOE KYbTYPHO-AEN0BOE
npocTpaHcTeo. MecTo, rae ropof BCcTpeyaeTcs ¢
MopeM. MNewexogHaa HabepexHas ¢ BUAOM Ha DuH-
CKWI 3a/1B, KOTOpYyto oTKpbin «CeBkabernb MNopTt», —
HOBas BM3UTHas kapTouka ropoga. «Ceskabenb
MopT» oTkpbinca B ceHTsa6pe 2018 roga n npogon-
XaeT pa3BuBaTbCs.

Sevkabel Port is a rearrangement project
implenented at the historical industrial site of

the St. Petersburg Harbor — now there is a public
cultural and business venue. This is the place
where the city meets the sea. The vehicle-free
embankment with a view over the Gulf of Finland in
Sevkabel Port is the new St. Petersburg landmark.
Opened in September 2018, Sevkabel has been
continously expanding and developing.
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®doHp noaaepXKU KynbTypbl, UCKYCCTBA
n o6pasoBaHUs «AnekcaHap»

DoHA NoaaepPXKN KyNbTypbl, NCKYCCTBa

M ob6pasoBaHnsa «AnekcaHgp» co3gaH

B 2011 rogy. 3a 10 net pab6oTbl peasin3oBaHo
MHOXEeCTBO COLMabHO 3HAUYNMbIX MPOEKTOB,

HanpaB/€HHbIX HA pa3BUTUE KY/1bTypbl B Poccuun.

ALEXANDER Foundation for Support
of Culture, Art and Education

The ALEXANDER Foundation for Support

of Culture, Art and Education was established
in 2011. In ten years of their operation they have
implemented many socially relevant projects
aimed at development of culture in Russia.

Fanepes Anna Nova

lanepes cywecteyet ¢ 2005 roga v coTpyaHU-
YaeT C POCCUNCKUMU U 3apy6EXHbBIMU XYO,0XK-
HUKaMW 1 KypaTtopaMm, co3gaBas cMesble

M HOBATOPCKME MPOEKTbl B 06/1aCTU COBPEMEH-
HOro BM3yasibHOro UCKYCCTBA.

Anna Nova Gallery

The gallery has existed since 2005 and
collaborates with Russian and foreign artists
and curators, creating bold and innovative
projects in the field of contemporary visual art.

brovko foundation

NPU MOAOEPXKKE
POHOA
NMPE3NAEHTCKUX
FPAHTOB

THA

KOMHTET

NG K¥NbLTYFE
CAHKT=
METEPEYPFTA

®oHp M. Banepusa Bposko

OcHoaH B 2015 roay v okasbiBaeT NOAAEPXKY
npoekTaM, HanpaB/IeHHbIM Ha PasBuUTUE
KyJIbTypbl U UCKYCCTBA.

Valery Brovko Foundation
Valery Brovko Foundation was established
in 2015 and since then it has been supporting

the projects in the field of culture and art
development.

MpoekT peanusyeTtcs Npu Noanepx ke
DoHpa Npe3naeHTCKNUX rPaHToB

The Project is implemented with support
of the Presidential Grants Foundation

[MpoekT peannsyetcsa Npu nogaepxke
Komuteta no kynbtype CaHkT-lNeTepbypra

The Project is implemented with support
of the St. Petersburg Culture Committee
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«HOBAA KOXXKA: MU® TEXHOJIOTMYECKOTIO TEJTA»

B OBLLECTBEHHOM MPOCTPAHCTBE «CEBKABEJIb NMOPT»

22 NON1A — 22 ABITYCTA 2021 TOAA

KOMAHOA KOHKYPCA

Hacta CkBopLOBa, pykoBoauTe b NpoekTa
Harawa AranoBa, koopguMHaTop

TaTtbaAHa Hemuposckas, PR-gupekTop
Banepwuii LLladpunpoB, TeXHNUYECKUIN OUPEKTOP
EBreHus lNetunrep, PR-mMeHepxep

Aapbsa MNawko, PR-MeHepxep

Acs Ypas6axTtuHa, PR-SMM-MeHepxep
JTo6a BacunbeBa, SMM

MBaH YyxunHoB, ctaxep

CemeH PagunoHoB, paspaboTymk

OkcaHa CKpunKo, am3sanHep

AHactacua MepBepeBa, gmsanHep

Codba MNaBnoBa, nepesogumnk

Bepa MakoroHeHko, nepeBogumnK

EneHna CtpbiruHa, paboyas rpynna
MonunHa CneneHkoBa, padtoyas rpynna
JNlunnana Mapps, pa6oyas rpynna

GROUP EXHIBITION
“NEW SKIN: THE MYTH OF THE TECHNOLOGICAL BODY"”

IN SEVKABEL PORT PUBLIC SPACE
JULY 22 — AUGUST 22, 2021

NOVA ART CONTEST TEAM

Nastya Skvortsova, project manager
Natasha Agapova, coordinator
Tatiana Nemirovskaya, PR director
Valery Shafirov, technical director
Daria Gnashko, PR manager

Evgenya Getinger, PR manager

Asya Urazbakhtina, PR-SMM manager
Lyuba Vasilyeva, SMM

Ivan Chuzhinoy, intern

Semyon Radionov, website developer
Oksana Skripko, designer

Anastasia Medvedeva, designer
Sofia Pavlova, translator

Vera Makogonenko, translator

Elena Strygina, working group

Polina Slepenkova, working group
Liliana Marre, working group
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ApxuTeKkTypa BbiCTaBKU
Faro Design Studio
Anppen LLentoTTo,
MNpuHa Yekmapéra,
Hapbs AHtok

Mpaduuecknii ctunb
FARO studio
Anppen LLentoTTo,
MNpuHa Yekmapéra

3acTpoika BbICTaBKMU
Anppen LLnnos

Event Group
Cepren KopbiToB

KATANOr

[AunsaiH n BepcTka
FARO studio
MNpuHa Yekmapéra

KoppekTypa pyccKkoro Tekcra
AHppel BaymaH
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EXHIBITION

Exhibition architecture
Faro Design Studio
Andrei Shelyutto,

Irina Chekmareva,
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Graphic style
FARO studio
Andrey Shelyutto,
Irina Chekmareva

Exhibition construstion
Event Group
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CATALOGUE
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FARO studio
Irina Chekmareva

Proofreading of Russian texts
Andrey Bauman
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